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OVENT-GARDEN THEATRE. 
COVENT-GARDEN CONCERTS every Evening, under 
the sole Direction of Mr. JOHN RUSSELTS. 

Vocalists: Malle. Sarolta, Mdlle. Eraclio. 

_tnstrumentalists: M. Webli, pianist; Myr. Richard Levey, 
violinist ; Le Petit Bonnay, xylophone ; Mr. Reynolds, cornet-a- 
pistons ; the Courtois Brass Band Union. 

Band of 100 performers. 

Conductor—Signor BOTTFSINI. 

Mr. Russell has also the pleasure to announce that, in order 
to give éclat to these concerts, he has engaged solely for the 
dance music the services of the renowned Johann Strauss, from 
Vienna. 

The refreshment department is entrusted to the eminent firm 
of Spiers & Pond. 

Promenade, amphitheatre stalls, and amphitheatre, 1s. ; pri- 
vate boxes for four persons, grand tier, £2 23., £1 J1s. 6d., and 
£1 1s. ; ditto, first tier, 10s. 6d. ; dress circle, 2s. 6d. 

_ The Box-office, under the portico of the Opera in Bow-street, 
is open daily from 10 to 5, under the superintendence of Mr. 
Edward Hall. Doors open at half-past 7. Commence at 8. 








M*®: J. AUGUSTUS HUGHES (SoPRANO). 


Lzssors 1N Voice Propuction AND VOCALISATIOX, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


V DLLE. LOUISA VAN NOORDEN is now 
aa making her engagements (as principal soprano in Oratorios 
and Concerts) in the provinces, including Scotland and Ireland, 
for the autumn and winter season. Communications addressed 
to her at Messrs. Metzler's, 37, Great Marlhorough-street, W., 
will receive immediate atten‘ion. 





N DLLE. RITA FAVANTI has just returned 
from her tour through Ireland. She is re-engaged for 
the Autumn. 


N DLLE. RITA FAVANTI requests that all 

communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, ABINGDON Vittas, Ken- 
sington, W. 





N DLLE. KATHERINE SAMONA, Pianiste, 
£ will be happy to receive engagements (either Town cr 
Country). Address, care of Mrtzier & Co., 35, Great Marl- 
borough-strect, Regent-street, W. 
ISS BERRY GREENING.—This artiste 
may be engaged for oratories and conc rts during-the 
forthcoming provincial season. Singing Lessons in any part of 
town. For terms, address Messrs. Chappell, 50, New Bond- 
street, London, W. 


THORPE BRIGGS (Bass), of Her 

e@ Majesty's Chapel, Windsor, and Eton College. Let- 

ters respecting engagemeuts for Oratorios or Concerts to be 
addressed, 28, Cloisters, Windsor Castle. 


ILLIE PAPE, honoured by Commend oi 

their Royal Highnesses the Prince and Princess of 

Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, Sono-Squane. 











ERR SCHUBERTH (Director of the 
Schubert Society) begs to announce to his pupils and 
friends that he will return from the Continent in October next. 
All communications are to be addressed care of Messrs. Duncan 
vison and Co., £44, Regent-street, W. 





R. JOHN RUODES gives Lessons as usual 
in town-on Saturdays: Pianoforte, Singing aud Harmony. 
Address, Mr. Joux Ruovzs, Crorpoy, 8. 





Cathedral bas vacancies for Pupils, For particulars 
address Dr, Curr, Palace Green, Ely. 


ME, Walter REEVES (Baritone), Pupil of 

) igpowse Corrett, is open for Concert Engagements. 

t Address, §, Ricnmony Guove, Barnsbury-park, N. 

A —_ -————_ -- -- - a 

HE TOWER DRUMS, with others, late the 

o ropert. . Chipp, be hired for Concerts and 
Festivals. Te noes, = to ML. i. ‘Potter, 80, Charing 

2 Cross, London. , 

, TIO STUDENTS IN MUSIC.—The Organist of 


SYDNEY SMITH’S 
FOUR NEW PIECES. 


nn 


“ELOQUENCE.” 
Melody. 
PRICE FOUR SHILLINGS. 


AS PERFORMED, WITH GREAT SUCCESS, 
AT THE PROMENADE CONCERTS, 
COVENT GARDEN THEATRE. 


MORGENBLATTER VALSE, 
FOR PIANO. 
By JOHANN STRAUSS. 
Trice 4s. 


ANNA POLKA, 
FOR PIANO. 
By JOHANN STRAUSS. 
Price 2s. 6d. 


FLICK AND FLOCK GALOP, 
“MEMORIES OF HOME.” FOR PIANO, 


Romance. By HERTEL. 
PRICE FOUR SHILLINGS. er 


“TPARC-EN-CIEL.” 
Morceau clegant. 
PRICE FOUR SHILLINGS. 





“FRA DIAVOLO.” | 


Fantasia on Auber’s Cpera. | NOVELLO, EWER & Co. also keep a Large 


7 ¥ ne | Stock of all the celebrated Compositions by the 
’ PRICE FOUR SHILLINGS. Brothers STRAUSS always on hand. 


| 
| ss 
| 

Each of the above Darces sold at Half-price. 





LONDON : 
ASHDOWN & PARRY, 


18, HaANovER SQUARE. 


NOVELLO, EWER & CO., 
87, Recent Srneer; 69, Dean Street, Sono; ° 
and 35, Pounrry, E.C. 


| 
| a = —— 


6 RAM FR’ S VOGAL G FM S -ATEW PIANOFORTE MUSIC.—Immanuel 
sid Liehich and the Orchestra Aug. 10,.—A NEW SCILOOL 


| of VELOCITY and EXPRESSION for the PIANOFORTE. By 
PRICE SIXPENCE EACH NUMBER: ([MMANUEL LIEBICH. 5a. “ We can heartily recommend 
Post free for SEVEN Stamps. 





the student to make himself acquainted with this bock.’’— 
Orchestra, Aug. 10. 
Poo: Pessiv was a Sailor's Wife. Transcribed for piano by 


4 SS agp ere | 
No. 1.—15 ENGLISH S¢ NGS. | fmmanvel Liebich. 83 ‘Showy, but not difflewtt; and must 
The Parting. | The Ploughboy. | be admired whenever heard.”—Orehestra, Aug, 10. 
Alice Gray. | Be mine, dear Maid, The Snufthox. Vor the Pianoferte. By L Liebich, composer 
Rock'd in the Cradle of ithe) Welcome me home. }of the “Musical Box,” which was henoured with three 
p. Cherry ripe ! } encores when performed by him at the HManover-square 
The Anchor's weighed. | Long, leony aco! | Rooms, 48, 


The Thorn. | Isle of Beauty. Adicn. Duet. Poetry by W. Wills; music by Fo Abt. 2s, 
1d be a Butterfly | Beneath the Willow Tree. . . « Quite equal to any of its fellows in melody aud elegauce 


Where the Bee sucks. Banks of Allan Water. of arrangement.” —Orchestra, Aug. 10. 
No. 2.—15 CHRISTY MINSTRELS’ SONGS | All at half-price, with an extra stamp for postage 
. 
| 
| 
| 


o 
° > ‘ow ’ (% few Burlinecton-str 

When Jobnuy comes marching’ Hark! I hear an Angel sing. London ¢ Robert ¢ jocks & ( : New Burlington treet, W. ; 
home again, I’m lonely since my Brother 

The Mocking Dird. died. 

Beautiful Dreamer. Tramp, tramp. 

*Tis but a little faded Flower. Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother, 

Come home, Father ! Song of the Sea-shell. 

Mill May. Wait for the Waggon. 

Beautiful Isle of the Sea. | 


No. 3.—SIX DUETS. NEW SONGS 
Lassie, would ye love me? BY 

Sain‘ed Mother, guide his | 
As it fell upon a Day. 


il upon a Footsteps. SIGNOR F. LABLACHE. 
The Exile of Erin. 
No. 4.—12 SONGS BY BALFE & WALLACE. ae = alia 


Annie, dear, good bye. Alice. ** Ce que je Veux,” “The Wish” ......ceseeeeeeees 

The convent cell, The rese that opes at morn, « L’Tncontro gn eee Be ee ~, 

Sweet Spirit, hear my prayer. | A lowly youth. Ah Nelle Notti’.. co... ce ceceee cece teceeeenenee ce 

Mary, don’t forget me. The dawn is breaking o'er ua, ie ol tia” 

When Morning's light is break- | Come, smile again Cara Obtia” oo ee ee ee eens ee cece ee ewer en ee eeeees 
“ Pet Marjorie” ..... 


ing. Norah, Darling ! don’t believe jogos 0d be 09 be eich co bode & 
“When Twilight Shades” ....ccceceeeee cece ee enee 


Bonnie Kate. them. 
No. 5.—12 SACRED SONGS. “ Willow by the Wave” ....ccseccsesssceveveerens 
The Dove of the Ark, | Ev'rv Day will I give thanks. 
n of Eve. Fre Infancy’s Bud. 
Davi: Singing before Saul, The ba, of ue 2 we. 
i tood, © Lord, trust in Thee. eel 4 ES 3 BA nat 
—— uit md" Lite dejeta’] PR, STOLBERG'S VOICK | LOZENGE, — 
Bethlehem. Languish. Yor invigorating and enriching the voive, end removing 
Lamb of the Father. | affections of the throat, has maintained its high character for a 
quarter of a century, and the Lattering testineninis received 
en trom Grisi, Persiavi, Lablache, and many of = -_ —_ 
7 + ti $ 0 
Lowpow : CRAMER & CO. LIMITED, | pale speaker’ shoaid ‘be wifbout th neagahle Lagengs 
201, REGENT STREET, W. fo be obtained of all Wholesale sud Retail Chemists in 
PIANOFORTE GALLERY, 207 & 200, REGENT STi’. | United Kingdom, 


MHE EDUCATIONAL CATALOGUE of 

TITEORETICAT, Elementary, avd Standard MUSICAL 
WORKS. Sucha catalof ue is not to be hat at any other house 
in Europe. Gratis and postage free. London, Robert Cocks 
and Co., New Burlington-street ; and of all music sellers. 








Evening Bells. 
I know a Bank. 





oo te Go ao to co oe 
ecoscace> 





Cranen & Co, Limited, 201, Regent Street. 
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BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


pp earaceres.s directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Qvauity of Marertian, Easy Action, and Great DvuRasiLity 
will ensure universal preference 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York, and at 37, Grasechurch-street, London. 


GROVER AND BAKER’S 


CELEBRATED 





PREMIUM 


SEWING 
MACHINES 


MAKING THE CELEBRATED ELASTIC OR 
DOUBLE LOCK-STITCH, 
ARE WARRANTED TO DO 
Letter, Stronger, and Handsome: Work, with less 
trouble, than any other. 





In addition to Stitching, Hemming, Felling, 

Tucking, Gathering, Quilting, Cording, 
Binding and Braiding, they 

-MBROTIDER BEAUTIFULLY. 


INSTRUCTION GRATIS, 


PROSPECTUS FREE, 
GROVER AND BAKER, 
150, REGENT STREET, LONDON, W., and 
59, BOLD STRE ET, LIVERPOOL. 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

I'VE BEEN TO VISIT ERIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 





Paice 2s, 6d. Eacu. Post free for Fifteen Stamps. 





CRAMER & CO, 
15, Weatmoreland-street, Dublin, & 201, Regent-street, London. 


Just Published, Price 4s., 


i HE CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 
Cramer & Co., 15, Westmoreland- strect, Dublin. 


1,4 FORZA DEL DESTINO. 





By Venrpi. 
s. d. 
Quadrilles on Airs from the Opera ............D’Egville 3 0 
Ditto ditto ec cccees .. Jullien 3 0 
Pi ORO WNP v6 noes 00-45 candee exnstacenes . Jullien 4 0 
La Forza Galop .... -Jullien 3 0 


Cramer & Co, Limited, ‘201, “Regent: street, Tondon, a 


| A FORZA DEL DESTINO. 
4 


By Verp1. 

8. d, 

Fantasia on the Motives from the coun, For Piano- 
forte.... : teccanead -Kuhe 5 0 
Two Fantasias on Airs. For Piano ...... e .. Rummel 4 0 
Ditto ditto. Duet.. » 6 @ 

Rataplan (Soldiers’ Chorus), Arranged for Piano.. 

Harold Thomas 3 0 
la Vivandiére,.. . Brinley Richards 3 6 

Favourite Airs. Arr anged for Pianoforte. W. Il. Callcott. 
In Three Books ...... PPTTTTT iri ..each 5 9 
Ditto “ditto” * "Due ts 6 0 


Cuamen & Co. Limited, 201, Regent street, London, Ww. 
I A FORZA DEL DESTINO. By VERDL 
4 All the numbers of the opera 
Cranen & Co. Limited, 201, Regent- street, W. 
| FORZA DE L DESTIN YO. 
a Fi 


ianoforte Arrangements, Dauce Music, &c. 
Cramer & Co, Limited, 201, Regent- street, Ww. 





By VERDI. 


| A FORZA DEL DESTINO. By Verpt. 
4 “Swierty turoven tur West,” 2s. 6d.; and “Tur 


Marpen’s Paayer,” 38, Vocal adaptations in English from 
favourite airs. 


Cuamen & Co, Limited, 201, _Regent- street, W. 
A FORZ A DEL DESTINO. By VERDI. 


Pianoforte score, 20s. 
© KAMER & © 0. Limited, 201, 01, Regent- street, W. 


G. GRETTON’ 'S MERRY OLD ENGLAND 
CRAMER & Co. Limited, 01, Regent-strect, 





SUNG BY ARTHUR LLOYD WITH IMMENSE 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


oR 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 
Price 8s. 
SOLD EVERYWHERE. 


The doleful Historian relateth :— 

Hiow a brave and experienced warrior dwelt within an 
Fastern isle (‘‘and that he’s stern I'll show you,” addeth 
the narrator). How this leader of his country’s armies 
was called, in the technical phraseology of his fatherland, 
a Two-sworded Man ; ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of one 
kind, he took to rum antics of another kind. How he loved an 
evphonous maid, of whose name new fun is made. (The His- 
torian here announceth her patronymic in patter inimic-al to 
gravity.) How her charms attracted numerous suitors and 
numerous hooters—the latter comprising the rivals of her own 
sex. How her beauty was the theme of the Japanese aristocracy, 
comprising the cream of Japan polish. The Tycoox. How 
potent love may even bother a potent’ate. Sagacious determina- 
tion of the monarch. The Trial! The Top-spinning!! The 
Tremulousness |!!! How the lists were raised, and the suitors 
enlisted; acting manager, Mr. List-on. How Pollee-Wollee- 
Hama was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-spinnerx. How the great Two-sworded 
One bore off the palm, and claimed to bear off the hand. How 
the maiden could barely bear the bore. The spinster awarded to 
the spinner, Arrival of a@ rival. The Trracnery. How the 
Minstrel won the soldier’s bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yields—they fly—but 
no, they are observed! Yet see—they gain the postern gate— 
the drawbridge is passed—ha ! ha! they’re saved, they’re saved ! ! 
Agony and despair of the intended bridegroom. How that de- 
frauded Japanese became a chap uneasy. Sow he Jacked his 
love, and was thusa Japan lacker. The fell determination. The 
Tragepvy. The Happy Despatch! Mow even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a Sore-side. The melancholy history concludes with a 
tableau of Treachery Triumphant and Valedictory Virtue 
Vigorously Vanquished, 





Now Ready. Price 3s. Feap. 8vo., cloth. 
E Cc C E H OMINES 
By an OXFORD DON. 


Apams & Francis, 59, Fleet-street, F.C. 











For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nisset & Co., and Hamiiton & Co, 





CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recznt Strezt, in the fol- 
lowing variety of case and mounting, viz. :— 
Guineas. 


Tt ABE oe ce 00 00 00 00 00 00 00 00 00 00 00 00 80 c0ee 00 00 00 
In Back Wasvr .. on deen tebeanceedeceseets am 
In FiaurEp Watnvr.. inert se ete eee Se 
In Rosgwoop ...... vissesoensees Se 
In Pear Trex, TO RESRMSLB ‘Esony. evtetcodstive “SR 
In Roszwoop, witH ALBERT FALt.. sb-seres ed oc 
Ix Burg WALNUT, WITH ALBERT Fats. a 
Ditto, with Trusses AND SHapep Enps.......... 88 
In PottarpD Oak, DITTO ........00055 - 42 
In Mapue anv Gotp, ALBERT FaLt AND  Taveens .. 45 
In Figurep Cavan, with Do. Do... ......ceeeeeee 45 
In Ottve Woop, wits Do. | WTF REE 45 
In Satin Woop anv Gotp, witn Do. Do. ........ 48 
In ConoMANDEL AND Gop, witH Do. Do. ........ 50 
In AmBoyna AND Gop, with Do. Do. ........ 52 
{The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. } 


FOR INDIA, @utneas 


In Sotrp Manocany, packed in Zinc and ene = 
Ditto, with Folding-up Keyboard .. oe ceccee 


CRAMER and Co. Liutrep have been solenh from the very 
extensive popularity attained by their P1angrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianetrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘hus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
ill forward them direct. 





PIANOFORTE GALLERY, 207 and 209, Regent- street. 
(The largest in Europe.) 


ROMEO ET JULIETTE, 
OPERA IN FIVE ACTS. 


BY 


CH. GOUNOD. 





e < 
The entire Opera, for Voice and Pianoforte, 











French words 16 0 
Do. do. Italian words 16 0 
Do., for Pianoforte alone.......+.... 10 0 
PIANOFORTE ARRANGEMENTS. 

Valse Ariette. Original Edition .......... 3 0 
” Simplified ..........+00066 3 O 
WUOE iiasticinceddnpaakscee 4 0 

Fragments ig SIR No. 1. Juliette a 
bn Se Si ae he Solo 2 0 
Duet 3 O 

= a No. 2. Le Sommeil de 
WO Sina co cs cckecncenean es Solo 2 0 
Duet 3 0 

Complete—Solo, 3s.; Duet, 4s. 

Fragments Symphoniques. Ouverture-Pro- 
ae ERD Wed ongpescs ced. Solo 3 0 
Duet 4 0 
Le Bal. Original Edition .............6.. 3 0 
” Bimnplifled :...65i0ss Weide se suk aee s 8 0 
xy OS Se ee ee se Unodris ~ & 0 
Valse Brillante. Th. Ritter............ Solo 3 0 
” ” Duet 4 0 
Fantaisie de Salon. E. Ketterer........... 4 0 
Bouquet de Mélodies. Cramer..... ...No1 4 0 
% ‘i ‘a No.2 4 0 
Petite Fantaisie. A. Le Charpentier........ 3 0 

DANCE MUSIC. 

Romeo et Juliette Quadrilles. Henri Marx. 
Solo 3 0 
Fe pr Duet 4 0 
Romeo Waltzes. Strauss............Solo 4 0 
” e Duet 5 0 
Romeo Polka. Marx......+.+e++-++--80lo0 3 O 
” Duet 4 0 
Fantaisie Brillante. J. Leybach .......... 4 0 
Fantasie. J. Ch. Hess.......sseeseecsveee 4 0 

ROMEO E GIULIETTA. 

ITALIAN WORDS. J 
Pianoforte Score and Voice.......+++seee++ 16 0 
DHMMOIIS TED 6. ic cccascsccteseheseeacte Oe 


Separate Numbers. 
1 Duettino, *‘ Ne di felice”........8. M-S. 
2 Rondo, “Sd baldi garzon”..........Bn. 
3 Ballata della Regina Mab............Bn. 


14 Strofe, ‘A tanto lutto omai”........Bn. 
15 Scena, “ Bevi allor questo filtro”......B. 
16 Aria, ‘*Amor, deh! infondi in me cor- 

TATION”... cv esccrrcccccsrccccsecrccite 
16b Do. do. M-S. 
17 Duetto, “ Salve! freddo ee 
18 Scena (extract) do. 
18) La Stessa, do. 


8 0 

2 6 

3 0 

8a Do. - M-S. 3 0 
3b Do. 8.T. 3 0 
Valea Mella Cala” ery a 
4a Do. do. M-S. 3 0 
4b Do. do. Cc. 3 0 
4c Do. do. MS&C. 3 0 
5 Madrigale, ‘‘ Angiol che vesti” ....8.T. 2 6 
6 Romanza, ‘‘O pura, o pia” ... SS. 2 0 
6a Do. do. M- 8. & Bn. 2 0 
7 Cavatina, ‘‘Deh! sorgio luceincielo”..T. 2 6 
Ja Do. do. 8. 2 6 
7b Do. do. M-S.&Bn. 2 6 
8 Duetto, “Qhim?! deggio abborrirlo?” =.T. 4 0 
9 Cavatina, ‘ All’ incertochiarore”......B. 2 6 
10 Terzetto, ‘Tu che degnasti”....8.T.B. 4 0 
11 Invocazione, ‘* Tu che degnasti”......B. 2 6 
12 Canzone, “‘ Ah! col nibbio micidiale”..S. 2 6 
12a Do. do. M-S.& Bn. 2 6 
12d =6Do. do. C.&B. 2 6 
13 Duetto, ‘‘ Notte gentil d’Imene”....8.T. 4 0 
13b Notturno (extract) do. 8.T. 3 0 
13¢ Do. do. MS&Bn. 38 0 
2 6 

2 6 

8 0 

38 0 

4 0 

2 6 

2 6 


T. 
M-S & Bn. 





LONDON: 
CRAMER & CO. LIMITED, 





201, REGENT STREET, W. 
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“ FAREWELL!” 





Thou saidst thou lov’dst me once, 
When I was rich and gay, 

But now that I am poor, 
Thy love hath passed away. 


And yet thou seemedst true, 
In those fond days now past ; 
But I have proved thy heart, 
And found it would not last. 


Ah! thou wilt learn too soon, 
The fatal hour to mourn, 
Which led thee in thy pride, 

A loving heart to scorn. 


And thou hast gone away, 
Without one word of love, 
But thought'st now I was poor, 

I might a burden prove. 


A long, a long farewell ! 
My face no more thou'lt see: 
My heart is sinking fast, 
Through grieving over thee. 
R—n. 








PROVINCIAL. 





The new Tyne Theatre is to be opened about 
the 20th of September. It is progressing rapidly 
and well. 





The Newcastle Theatre Royal opens on Monday 
next with a new company and new piece. The 
theatre has been re-decorated during the recess, 
and several fresh arrangements have been made 
in the seats. We do not, however, hear a very 
favourable report of the alterations, but till they 
have been seen finished, and by gas-light, it is 
premature to pronounce any opinion. 





Miss Herbert and the company from the St. 
James’s Theatre are now in the third week of their 
engagement at the Theatre Royal, Manchester. 
** The Road to Ruin”’ is the chief comedy this week. 
Their stay will most probably not be extended 
over next week. “ The Great City,” for which great 
preparations are making, will then be produced. 
Miss Marie Wilton and her company from the 
Prince of Wales’ Theatre entered upon an engage 
ment at the Prince’s Theatre on Monday last. 
The new comedy “Caste”? was their principal 
piece, and it still remains upon the bills. 





Mr. Charles Dillon has been performing at the 
Theatre Royal, Birmingham, to crowded houses, 
and has at each representation of the legitimate 
drama received a genuine reception. He has 
been repeatedly summoned before the curtain to 
receive a well-merited compliment from his de- 
lighted admirers. The tragedy of “The Game- 
ster” was a great hit, and in it Mr. Dillon so 
wrought upon the sympathies of his audience by 
his rendering of the principal character, that in 
many cases they were moved to tears. “ The 
Merchant of Venice” has also been performed, 
Mr. Dillon, as Shylock, receiving special calls 
from his delighted audiences. 





On Friday evening a concert took place at the 
Mechanics’ Hall, in Carlisle, for the benefit of 
Mr. J. Hodgson. The vocalists were the gentle- 
men composing the cathedral choir, Miss Anna 
Hiles, soprano, and Mr. S. Iles, solo violin. Mr. 
Hodgson presided at the pianoforte. The pro- 
gram, which contained a very choice selection of 
part songs, was gone through very successfully, 
and it was evident from the easy and graceful 
manner in which each performer sustained his 
part that it had been carefully studied. Miss 
Anna Hiles proved a most invaluable auxiliary. 
Her voice is of surpassing richness and power, 
and her style elegant and tasteful. Mr. Iles’s 
finished performances on the violin were loudly 
applauded, and the efforts of the local gentlemen 
gave abundant satisfaction. 





At the Theatre Royal, Swansea, Mr. James 
Bennett has commenced a six nights’ engage- 
ment, appearing as Macbeth in the tragedy of that 
name. It is unnecessary for us to dwell upon the 
capabilities of that gentleman, his abilities being 
too well known. Mr. Clements’, as Macduff, was 
a finished and artistic performance, and he was 
called before the curtain after the close of the 
tragedy. Mr. Austin was very good as Banquo, as 
also was Mr. O. Cromwell as Duncan. Mr. Harry 
Pitt sustained the part of Malcolm in a praise- 
worthy manner. Miss Montague, as Lady Mac- 
beth, took the audience by surprise by her careful 
rendering of the character, it being undoubtedly 
the best performance we have seen this season. 
The other characters were worthily sustained by 
the company. On Tuesday the tragedy of “ Vir- 
ginius” was performed to an excellent house. 





Though the season for indoor sports cannot be 
said yet to have set in, the South Shields people 
are next week to be well provided with concerts. 
Mr. Loveday’s celebrated opera troupe are 
about to open the South Shields new theatre 
for twelve nights. During their recent sojourn 
in Newcastle this troupe of lyric artists met 
with a flattering reception; and as the people of 
South Shields are eminently musical, there is 
little fear but Mdme. Haigh Dyer, Mr. Brook- 
house Bowler, Mr. A. Cooke, and their companions, 
will be well patronised.—Simultaneously with the 
opening of the theatre for a short opera season, 
Messrs. Bagnall and Blakey, who have become 
the lessees of the Alhambra Music Hall, will ye- 
open that place of amusement. The new lessees 
are very busy just now in refitting and redecorat- 
ing the hall; and they are doing their work so 
completely that the old habitués of the Alhambra 
will have some difficulty in recognising their 
favourite haunt. The successful management of 
the Oxford Music Hall, Newcastle, by the Messrs. 
Bagnall and Blakey, has earned for those gentle- 
men a high position as caterers for public enter- 
tainments, and their good name will, without 
doubt, stand them in good stead in South 
Shields. 





It seems more than probable that the decision 
recently come to by the Chapter at Durham to 
increase the salaries of the choristers £25 per 
annum will take effect, and that the residents in 
the district must henceforth bid farewell to the 
musical treats they have long enjoyed in hearing 
the cathedral singers at many of their concerts. 
The movement for the “increase,” it appears, 
emanates from only one section of the choristers, 
who, it would seem, petitioned the Chapter for 
an addition to their salaries, in consideration 
whereof they stipulated to forego all professional 
engagements. Of course it was not very hard to 
make such a promise on the part of those whose 
professional engagements are few and far between, 
but with a number of the members of the choir 
it is quite a different matter, and an “increase” 
on such terms, instead of adding to their incomes, 
will be attended with a serious reduction. The 
custom of allowing the choristers to take pro- 
fessional engagements is in vogue at nearly every 
cathedral in the kingdom, and the movement of 
the Chapter of Durham, if not unprecedented, 
is, at least, extraordinary. The Chapter, in 
“doing the generous” to their choristers, might 
at least have given them the option of declining 
the proffered increase to their salaries accom- 
panied by such conditions. The loss to the 
district will be serious, if this new law of the 
Chapter is allowed to be enforced. All who 
attended the People’s Concerts in Sunderland 
will remember the musical treats afforded by very 
superior artists, at prices within the reach of 
the poorest, and which were only attainable by 
engaging the services of the Durham Cathedral 
gentlemen who sang at them. Many of the per- 
formances of oratorios in nearly every town in 
the north have had their origin in the fact that 
competent singers could be procured near home, 





instead of having to be brought specially from 
London. Let us hope that the decision of the 
Chapter may be again considered before passing 
into force, and that the public may not be 
deprived of musical services, the loss of which 
would indeed prove a serious drawback to our 
winter evenings’ amusements. 





CONCERTS. 





The Fairy Palace Concerts, as the enterprise at 
the Agricultural Hall is a little hyperbolically 
named, continue in their fourth week, and abate 
none of their success. The establishment of a 
series of musical performances of this class in a 
locality like Islington, though there could be no 
doubt of its artistic advisability, was, as a com- 
mercial speculation, a risky thing. Islington has 
its Philharmonic Music Hall, its Collins’s Music 
Hall, its Grecian, and its Highbury Barn. Again, 
the population of Islington are not as a rule 
patrons of a really excellent style of music. They 
are perfectly satisfied with a solemn gyration in 
waltz time in those Cremornes of the N. district, 
or with the wonderful turnings and twistings 
wherewith their quadrilles abound. For vocal 
music have they not Miss Annie Adams and 
Mr. Henry Sydney, with other singers “of the 
nobility’s concerts,” who perform at the Philhar- 
monic? Altogether the attempt at instituting good 
concerts in Islington seemed perilous. But in Mr. 
Kingsbury the projectors found a man who could 
strike the happy mean, and rather flavour his light 
programs with something substantial and classical, 
than develope the latter at the expense of the 
former altogether. The result is really excellent. 
A capital band has been got together—a band con- 
taining some of the best players from either opera 
house and from the two Philharmonic Societies, 
and including the band of Mr. Dan Godfrey's 
Grenadiers. Theartists have been Mdlle. Liebhart, 
Miss Rebecca Isaace, and Mr. George Perren. The 
encores are always many and hearty. In the 
instrumental portion a great effect is made with 
Jullien’s “ British Army Quadrille,” with all the 
original musical surprises. Thus the Grenadiers 
march into the hall playing the “ British Grena- 
diers,” another band tunes ‘St. Patrick’s Day,” 
and a third—a noble army of bagpipers—arouses 
Scottish enthusiasm with “The Campbells are 
coming.” The program of all that is done and 
imagined in this quadrille reads like a novel: 
suffice it to say that all is done with spirit and 
happy effect. 

The advertisement that the prize Paris choir of 
the Tonic Sol-fa Association—the body of singers 
who missed gaining a prize at the International 
contest by reason of having female voices, but 
achieved special and honourable reward—would 
sing their victorious songs at the Crystal Palace 
on Wednesday attracted a number of people, who 
found the Sydenham slopes refreshing after the 
drought and heat of town. Under the conductor- 
ship of Mr. John Savill and Mr. James Coward, 
the Tonic Sol-faists numbered 4500 strong, and 
attacked the program with great vigour and 
success. The two parts contained the following 
selection, admirably executed, 

Semi-Chorus and Chorus—‘‘ National Anthem” 


Chant—‘‘ Praise ye the Lord” ........+++0+«+Dr. Randall, 
Anthem—‘“‘ Awake, Awake!” ....0000ssceeees Anon, 
Chorus—"' Dies Ira”... .. .ccesscceseccsvveees Mozart. 
Sanctus—“ Holy! Holy!” ......e0eee0 s+ 0+ ++ Camidge, 
Chorus—“ Hallelujah” (Messiah).,.....+....Handel. 
Hymn—Twng, Chichester ........00+++0+0+.8. Wesley. 
Chorus—‘“‘ Thanks be to God” ......+ ecceses Mendelssohn, 
Anthem—‘‘Lord, for Thy tender mercies’ sake” 
Motett—“‘ Ave Verum” ........-seeeeeeeses Mozart. 
Chorus and Semi-Chorus—‘‘ The Heavens are i Haydn 
telling’? (Creation) .....ccecceecscceeeees . 
Glee—‘‘ The time of Song is come” .......... A, Ries. 
Chorus—Comrades’ Song (‘Les Enfants de) A. Adam 
Paria”) .cccsccccccccccecesseccccescoece | + age P 
Glee—“ Blow, blow, thou winter wind” ...,,.Stevens, 
Part Song—“ Bells of Eve”........ on-vesep ... Kreutzer. 
Choral March—‘‘ The Retreat” .........+ +++ Laurent de Rille, 


Chorus—‘‘ Cheer, cheer” (Ode to Labour) ....S8park, 
Glee—“‘ Upon the Poplar Bough” ............Paxtom 
Echo Chorus“ Lutzow’s Wild Hunt”.,...... Weber. 
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Part Song—‘“‘ The hoar frost came” ......++++ Mendelssohn. 
Laughing Chorus—‘‘ Ha! ha! ha!” ..........Root. 
Soli, Semi-Chorus, and Chorus—‘* Rule, Britannia” 


The interest of the afternoon was twofold; in| 


the first place a test-anthem, intended to prove 
the capacity of the Association to sing at sight, 
was supplied them by Mr. G. A. Macfarren. This 
composition had been written by Mr. Macfarren 
specially for the purpose; it had then been 
multiplied, and all the copies carefully sealed, as 
much care being taken with the packet as (in the 
words of Mr. Curwen) “is commonly given in the 
case of a government dispatch or a bank note.”’ 
As soon as the choir had received their copies, 
they sol-faed the anthem—which is simple in 
form—and then sang it to the words correctly. 
The second point of interest was the singing of 
the Paris Prize choir, who wore medals and gave 
in charming style the “ Hunting Song” by Bene- 
dict, and the “‘ Shepherd’s Farewell ’’—their Pa- 
risian triumphs. If they sang it a tithe so well in 
France we do not wonder at the reception accorded 
to them. 

Nothing could have been more promising than 
the opening nizht of the Promenade Concerts at 
Covent Garden under Mr. John Russell’s manage- 
ment. From the success of Thursday we may 
augur arich harvest of credit and profit to the 
director. ‘The novelty imported into the specula- 
tion by the engagement of Herr Johann Strauss 
has had the happiest result, for every piece of 
Strauss’s peculiar genre was received with great 
enthusiasm ; and personally the popular dance- 
composer came in for warm applause. His 
vivacity, energy, and ability in conducting the 
orchestra were more than once recognised by loud 
plaudits ; and the waltz “ Morgenblitter’’ and the 
polka “ Annen” (an old favourite in circles where 
To Sig. 
Boitesini is delegated the conducting of operatic 
music; hisduties on Thursday included the perform- 
ance of an orchestral selection from “ Romeo and 


Strauss’s music is known) were encored. 


Juliet,” a remarkably clever grouping of the salient 
points in Gounod’s last work. This was excellently 
executed and warmly received. Another feature of 
the evening was the performance by the members 
of the “ Courtois Brass Band Union,” to which we 
must return hereafter. Among the solo artists, 
the playing of the American pianist, Mr. Wehli, 
is deserving of prominent notice. It is only 
natural that the Times should indulge in a back- 
fling at Mr. Wehli, whose style is opposed to all 
that the Times holds most dear; but the reception 
with which he met was most cordial and ap- 
preciative. Mr. Richard Levey, the violinist, gave 
an Elfgie with capital effect, and was encored in 
a “ Mediey Fantasia,” his own composition. 
The débutante on a concert platform, Malle. 
Sarolta, was a great success, and bouquets were 
plentifully bequeathed her. Mdlle. Eraclio, too, 
earned favour in a Spanish song. Next Thursday 
is a Mendelssohn night. 





THE THEATRES. 

With this Saturday the “ Great City” comes to 
a conclusion at Drury Lane, after a most 
unexpectedly successful run, in view of its merits. 
The house will reopen on the 22nd September, 
under Mr. Chatterton’s management, with “ Faust” 
and “ The Miller and his Men,” a revival accom- 
panied with Bishop's original music. ‘ Macbeth” 
will also be reproduced, with Mr. Phelps as 
Macbeth, and Mrs. Hermann Vezin, for the first 
time, as Lady Macbeth. ‘ King John” will follow. 
A new Venetian drama, founded in part on Lord 
Byron's play of “Marino Faliero” and Casimir 
Delrame’s play, embellished with the music of 
Donizetti and Verdi, and scenery by Beverley, 
is in preparation. 

In addition to the various species of amuse- 
ment, both equestrian and farcical, which draw 
audiences to the Holborn Amphitheatre, a new 
feat by M. Vidal is now given. This is called a 


“performance on the rhomboid,” and barring 
that unpleasant expectancy which accompanies 





[ alt gymnastic tricks—the expectancy that the 
performer will break his leg, or arm, or skull—the 
| feats of M. Vidal with bars and poles are clever 
enough. For our own part, though, we dislike all 
neck-risking entertainments. The other attrac- 
tions of the Holborn Amphitheatre are full of 
merit: the horses well-trained, the performers 
full of grace and daring, the clowns sharp and 
amusing. This is one of the best circuses—cer- 
tainly the best permanent circus—which London 
has seen for many years. 

A couple of young ladies, favourably known in 
America as the Sisters Webb, who for some 
months have endeavoured to procure an engage- 
ment in London, succeeded in their object on 
Wednesday last, and appeared in a drama adapted 
for the Olympic Theatre by Mr. B. Webster, Jun. 
This play, though new to British audiences, is an 
old acquaintance with our American cousins, who 
have known it under various titles—“ The Cricket,” 
“ Fanchette,” &c. Its original French title is 
“ La Petite Fadette:” here it is called ‘‘ The Grass- 
hopper.” A story by Georges Sand, it was dra- 
matised for the Variet¢és ; expanded for the 
German stage by Mdme. Birch Pfeiffer, and 
called “ Die Grille;’’ further extended in an 
American translation by Augustus Waldaner ; 
and then recondensed and modified by Mr. 
Benjamin Webster, Jun. Despite these various 
mutations, the story is not extraordinary. It 
resembles the motive power of ‘ Good for 
Nothing.”’ A slatternly hoyden, full of mischief 
and waspishness, the grand-daughter of a reputed 
witch, La Mére Fadette, is converted by the love 
of a young farmer into a neat and pleasant 
village belle; and as her lover is compelled to 
marry one to whom he has been engaged out of 
pecuniary considerations, she puts the hoard- 
ings of her grandmother, which have been left 
at her disposal, to the generous use of saving 
him. The character of this girl, full of im- 
pulsiveness as it is, is sustained by a kindred 
spirit in the actress—Miss Ada Webb. If she 
had been less confident of her power of pleasing, 
the piece would have been lost; but the easy 
terms on which she evidently stood with herself 
secured the sympathy of a certain portion of the 
audience. In the first scenes we have an un- 
pleasant instance of the Yankee Gal tribe, but Miss 
Ada Webb improves as she gets quieter, though 
there is much “gush” throughout. Her sister, Miss 
imma Webb, performs an unpleasant part—a 
kind of Meg Merrilies with the awe left out, and 
the ludicrous overbalancing the serious. Her 
gestures, too, are extravagant and _ anticli- 
mactic, and the whole acting partakes too much 
of violent melodrama to suit our audiences. It 
should however be said that this is more the 
fault of the part than of the actress. Indeed, the 
constructive and literary merits of the piece are 
by no means strong, notwithstanding—or perhaps 
because of—the many manipulators. The jeune 
premier is played by Mr. John Clayton in a strait- 
forward honest fashion: his father (for whose 
sake he is marrying the girl of fortune) by Mr. 
Horace Wigan with much natural force and 
completeness, while the antagonist of the 
grasping old farmer is done with humour by Mr. 
Dominick Murray. Miss Amy Sheridan is the 
young lady for whom the lover is distined, and 
who ultimately takes up with her father’s 
neighbour, the overreaching tradesman in question. 
Notwithstanding calls and epecial calls, and the 
encouragement received by the two débutantes, 
the drama cannot be deemed an unqualified 
success. 








ENTERTAINMENTS. 





The annual festival of the German Gymnastic 
Society was held at the Crystal Palace on 
Saturday, and was attended by a large number 
of spectators, the majority of whom were Ger- 
mans. ‘The various sports and trials of skill and 
strength took place on the slope between the 








upper and lower series of fountains, and the day 
being fine, the proceedings were watched with 
great interest, and many of the gentlemen 
engaged were loudly cheered. The gymnastic 
performances were generally very clever, and 
those on the fixed bar evinced great efficiency 
and highly delighted the spectators. At the 
conclusion of the competitions the prizes 
were distributed Ly ladi:s on the Great Handel 
Festival Orchestra, Mr. Ravenstein, the pre- 
sident of the society, introducing each of the 
successful competitors with a few appropriate 
remarks. The winners were :—Laurel Crown, for 
general competition, Mr. Brooke ; High Leap (64 
inches), Mr. Brooke; Long Leap (17 feet 8 
inches), Mr. Balls; Putting the Stone (36Ib.) 
(20 feet 2 inches), Mr. Phillipin; Running Half 
Mile, Mr. Schultze (in 2 minutes 3 seconds) ; 
Throwing the Spear, Mr. Ihlemann. General 
Competition:—1. Mr. Henry Brooke, 55.8 marks ; 
2. Mr. H. Landsberger, 54.8 marks; 3. Mr. Watts, 
54 marks. Climbing.—Mr. Watts. This gentle- 
man ascended a rope 55 feet in length three times. 

The ordinary half-yearly meeting of share- 
holders of the Royal Polytechnic was held on 
Wednesday last week at the institution. The 
revenue account shows a steady increase, and 
notwithstanding some heavy items for repairs and 
new erections, the directors are able to recom- 
mend a dividend on the half-year of 5 per cent. 
clear of income-tax. The total income for the 
half-year has been, including the sum of £4,491 
received from daily visitors, £6,349 2s. 4d., and 
the expenditure, £5,374 19s. 1ld., leaving a 
balance of £774 23. 5d. New sets of im- 
proved spectre glasses have been supplied, a 
new oxygen gas holder, and other heavy charges 
had been defrayed out of the current profits 
of the half year." The sum of £845 had been 
received under Overend, Gurney, and Co.’s 
bankruptcy, and no ultimate loss is expected on 
the deposit. Professor Pepper made a most 
satisfactory report from his department, and the 
Rev. Mr. Mackenzie reported equally satis- 
factorily from the educational department, the 
average attendance of students during each term 
being 4,133 or 1,300 for the three terms, from 
whom the sum of £300 had been received. 
Several prizes had been obtained from the 
Society of Arts, including five money prizes of 
£25 each, and eighty-eight certificates had been 
awarded, of which twenty-nine were first class, 
The chairman congratulated the shareholders on 
the continued and increasing prosperity of the 
institution. Since June last, which was con- 
sidered the dead season, the receipts had been 
daily more than usual. He moved the adoption 
of the report. Mr. Maxwell seconded the 
motion, which was agreed to, and the proceedings 
closed with a vote of thanks to the chairman 
(Rev. J. B. Owen) and Mr. Pepper. 








Critics, AND THEIR Likes AND Disiikes.—Critics 
are human, like other people, and have their likes 
and dislikes, their whims and prejudices. One man 
hates Shakspere on the stage, and has the courage 
to say so; another man hates slip-slop French trans- 
lations; another man hates the public for their 
coarse and idiotic tastes ; one man detests burlesque, 
with all its attendant glitter and folly; another man 
hates realistic effects, real cabs, real pumps, and real 
water; one man admires the old school of acting— 
the Turveydrop and deportment school; another 
likes the new and more flippant school; one man 
admires beautiful scenery and stage upholstery ; 
another likes the pauper simplicity of more ‘* legiti- 
mate ’’ managers ;—but they all strive to do justice 
to authors and actors, because they all have an affec- 
tion for authors and actors. If their criticisms are 
not generally more lofty in tone, the fault lies, in a 
great measure, with the public. What is the use of 
proving, according to all received canons of criticism, 
that a piece is bad, when theatres can be filled by it 
for two or three hundred nights? If the public want 
a higher order of criticism, they have only to ask for 
it. If theatrical notices during the last few months 
have exhibited an unusual severity, the cause may 
be found in the revival of hissing as a stage cor- 
rective. Hissing is the respected parent of dramatic 
criticism. From The Broadway, No. I. 
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FRANCE, 
Paris, Aug. 14. 

The artists who assisted at the great musical 
festivals at the Palace of Industry during the last 
few weeks have all returned to their homes. 
These performers, vocal and instrumental, num- 
bered in all 30,000, while 400,000 composed the 
aggregate of the audiences on these occasions. 
Fourteen thousand were present at the festival 
incidental to the distribution of prizes by the 
Emperor. The different orpheonic societies, of 
which France numbers 272, have done much in 
the way of charitable assistance to the poor, 
having distributed amongst them during the last 
few years nearly two millions of francs. In the 
history of music these great choral festivals will 
certainly be regarded as an important event, and 
as contributing, in a marked degree, to the high 
estimation and advancement of the tuneful art. 
The pianoforte competition has come to a close 
with the following result :—Gentlemen—First 
prize, Messrs. Carbos, Berthemet, and Rambour; 
second prize, M. Bonnet. Ladies—First prize, 
Mdmes. Wilden, Krazinska, Muller, Lacroix, and 
Corot ; second prize, Mdmes. Thibaut and Penan. 
The success of the singing competition was for 
Messrs. Brunet, Lafleur, and Rasse, who carried 
off the two first prizes. The second prizes were 
awarded to Mesdames Oxtoby and Fourche. The 
tragedy and comedy competitions have taken 
place with the following result :—Tragedy: Gen- 
tlemen—First prize, M. Jourdan. No second 
prize. Ladies—No first prize. Second prize, 
Mdlle. Boag. Comedy: Gentlemen—First prize, 
M. Coquelin, brother to M. Coquelin, of the Co- 
médie Frangaise; second prize, M. Jourdan. 
Ladies—No first prize; second prize, Mesdames 
Delmary, Dewincke, and Reichemberg. 

The singing competition of the Conservatoire 
came to a close last week as follows :—Gentlemen 
—First prizes, Messrs. Maurel and Gailhard; 
second prize, Messrs. Aubery and Solon. Ladies 
—First prizes, Mesdames Oxtoby and Fourche; 
second prizes were not given. The competition 
began at nine in the morning, and ended at six 
in the evening. 

One of the most magnificent buildings of im- 
perial Paris, the new opera house in the boulevard 
facing the Rue de la Paix, is now very nearly 
completed externally. It was to have been pre- 
sented to the public during the height of the 
Exhibition period, but the completion of the 
external ornamentations took longer to execute 
than was anticipated. Some 300 of the most 
dexterous carvers in stone have been employed; 
and have now very nearly finished their work. 
Within a few days the scaffolding and hoarding 
which still screen the building will be removed, 
and probably the most superb temple of Apollo 
ever built in any city, ancient or modern, will be 
seen by the population of Paris. Apropos of 
theatrical architecture, I may mention that the 
Salle de l’Athenée, in the Rue Scribe, is about to 
be converted into a theatre. It will be under the 
direction of MM. Léon Sari and Busnack. A 
theatre for operettas, &c., is about to be erected 
in Paris, on a site known as the Magazins Réunis 
by the Boulevard des Amandiers, M. Hubert, 
the stage-manager of the Menus Plaisirs, and M. 
Milher of the Folies Dramatiques, have taken on 
lease for a term of nine years, at a yearly rent of 
14,000 francs, the tiny little theatre of the Folies 
St. Antoine. 

The Théatre Italien has engaged the following 
artists for the ensuing season :—Soprani e con- 
tralti: Mesdames Patti, Tiberini, Krauss, Grossi, 
Harris, Simoni, Llanes, Rosello; tenori: MM. Mon- 
gini, Nicolini, Tiberini, Gardoni, Ubaldi, Baritoni: 
MM. Steller, Agnesi, Cresci, Verger. Bassi e bufli: 
MM. Scalese, Ciampi, Selva, Mercuriale, Faldar. 

The Bouffes Parisiens, which had been closed 
for some time, reopened last week under a new 
management, and gave four pieces which really 
were not the ones calculated to attract the public. 


reasonable claims to success was called “ L’ Homme 
& la Mode de Caen.” The fact is, there are too 
many small theatres in Paris giving the same 
style of entertainment, and good artists, not all 
being good alike, cannot be found at all the 
theatres, and the public has become so blasé that 
anything mediocre now “won't pay.” At the 
same house “ La Contrainte par Corps,” a piece de 
circonstance of MM. Clairville and Victor Bernard, 
is in rehearsal, and “L’Heure du Diable,” a two-act 
piece by MM. Chivot and Duru, will be read in a 
few days. The name adopted by a young lady, 
a forthcoming débutante at the Bouffes, is 
Mdlle. Fanfan Benoiton. She will appear in a 
one-act piece, entitled “Le Petit Navire,” the 
author of which is M. Pol. Mercier. M. Monrose 
has returned to the Comédie, in “Les Deux Veuves,”’ 
At the same house Dumas’s brilliant comedy, “ Un 
Mariage sous Louis XV.,” has been revived. 
“Duc Job” has been revived at the Théitre 
Frangais, and alternated with ‘‘ Hernani,” whose 
success is as great as ever. The Vaudeville 
continues the rehearsals of M. Siraudin’s three- 
act piece, whose name still remains a mystery, 
and a one-act piece by MM. de Lépine and 
Daudet. The rehearsals of ‘“ Fiammina,”’ which 
had been interrupted for some time, will be 
resumed next week. A pretty little piece, by M. 
Auguste Joltrais, entitled ‘Un Soir qu'il Neigeait,”’ 
has been produced at the Folies Dramatiques. 
Mdlle. Leinenger, of this theatre, has accepted 
a five years’ engagement at the Vandeville. 
Here, too, ‘‘ Les Canotiers de la Seine” is in re- 
hearsal. ‘ Blanche ef Blanchette,” a drame-vau- 
deville of M. St. Hilaire, wiil also be produced at 
the same theatre. Mdlles. Brigette, Aubry, and 
Julia Baron will shortly appear at this house. 
For the Théitre des Menus Plaisirs, a new piece 
by MM. Cremieux and Trefeu, is in preparation. 
Its title is “Genevieve de Brabant.” Offenbach 
will supply the music. The piece is an enlarge- 
ment of a sketch which first saw light at the 
Bouffes. ‘‘ La Tour de Londres” will be revived 
shortly at the Gafté. ‘La Conscience” will 
shortly be revived at the Odéon. ‘ Les Fourches 
Caudines,” of M. Amédée Achard, is being re- 
hearsed at the Gymnase Dramatique. ‘Les Men- 
diants Riches”’ is the title of a new piece, by M. 





Georges Petit. They are working night and day 
at the Gaité, to be prepared to give on the 28th 
inst. the fairy piece entitled ‘Peau d’Ane.” 
Mdlle. Duverger is prevented by indisposition 
from acting, and has been ordered to the baths 
of Luchon. The production of “ Antony” at the 
Folies St. Germain is consequently deferred till 
the 1st of September. The indignation of the 
Parisians with regard to Juarez for the execution 
of Maximilian is about to be utilised by M. Ar- 
nault, of the Hippodrome. He has written to one 
of the journals to announce that he has at a great 
expense succeeded in making an engagement with 
a Mexican acrobat, named Juarez, who bears so 
strong a resemblance to the dictator Juarez as to 
be easily mistaken for him. On this account he 
has had a great success in New York, and at- 
tracted immense crowds. He will make his début 
in Paris at the Thédtre Chinois. 

The Japanese troupe, now performing at the 
Cirque Napoleon, are very popular. The little 
All Right, as he is called from his exclamation, is 
a particular favourite. The lioness Fanny, which 
attacked Batty a few nights back, is dead. The 
animal appeared to get weaker and weaker, and 
an operation was undertaken to give it relief; 
the result was that a young one (dead) was taken 
from her, and shortly afterwards the lioness sank 
and expired. 

Anecdotes about Dundreary survive the depar- 
ture of Mr. Sothern. The other day two gamins 
were looking at one of his portraits which are 
posted so plentifully on all the walls, and in which 
he is in the act of counting on his fingers. The 
first said to his companion, “ What is he counting 
on his fingers for?” To which the other replied, 
“Why, of course, he’s reckoning how much all his 





The only one possessing qualities to justify any 





portraits will cost him.” 





—— 
NOTES BY THE WAY. 
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Tue Return or Dunxuer’s Bann. 

Your readers will be aware of the fact that 
Dunkler’s band has received the second prize 
(instead of the third one) after all. How they 
have managed that I am at a loss to understand. 
I only learn that the jury reconsidered their 
decision, and that they found out they were 
mistaken. Whether the other musicians, the 
Belgian Grenadiers for instance, will approve of 
this irregularity, is a question which I shall not 
attempt to settle, but that they would be justi- 
fied in making a complaint cannot be subject to 
any doubt. At all events, whatever the other 
bands may do, the Dunkler band has, I think, 
every reason to be proud and satisfied. 

It ranks high now on the list of European, 
military bands, and its fame is not only unshaken 
but has increased in a manner that does great 
credit to its superior director, Mr. F. Dunkler, 
The band took its departure from Paris on the 
Tuesday following the second grand festival. 
Previously H. M. the Emperor Napoleon 
had personally complimented Mr. Dunkler and 
conferred upon him the Legion of Honour. The 
gold medal was given to Véllmar, the ordinary 
conductor of the band. On Wednesday the Nether- 
landers gave a grand concert in the Zoological 
Garden at Brussels. I read in the Indépendance 
Belge a very flattering account of this perform- 
ance. The garden was crowded to excess, and 
seldom has such a large and fashionable audience 
been seen by its usual visitors. 'The performance 
was opened with the Belgian national air, ‘ La 
Brabangonne,” which elicited loud applause. 
Afterwards, however, this air was again executed 
during a piece by Dunkler himself, intitled 
Charivari musical: after this performance the 
cheers and hurrahs of the public seemed endless, 
as also after the playing of the Dutch National 
air, ‘‘ Wien Neerland’s Bloed.” ‘This ovation was 
outdone the following day, by the one offered to 
the band by the town, consisting of the Hague 
Deputations of the Council, of the Military au- 
thorities, of the Diligentia Society of Pulcher 
Studio (an amateur concert society) &c., and an 
immense public besides who waited on their mu- 
sical concitoyens at the railway station. ‘They were 
triumphantly carried through the whole town, 
adorned with flags and flowers. Several speeches 
were of course delivered, one of which by the 
Lord Mayor in the name of the town thanked the 
band for so gloriously maintaining Holland's 
musical superiority at a foreign competition. 
It was only because of the late hour and of the 
fatigue of the ovationers as well of the ova- 
tioned that the crowd at last separated. 








Ane Dramatic Critics Praywricuts?—There is 
a very prevalent notion, fostered by many journals 
which abuse the tone and style of contemporary 
dramatic criticism, that nearly all the critics on the 
metropolitan press are playwrights, whose want of 
independence is mainly due to the dealings they have 
with managers. This is a mistake—and more, it is 
an injustice. With two or three exceptions, our 
dramatic critics are men who never write plays for 
the stage, or for the pigeon-holes of a manager's 
desk. They enter into no competition with the 
authors they are called upon to criticise; and if 
their judgment is biassed in any way, it is by per- 
sonal more than by pecuniary influences. Mr, 
Dumphy, the dramatic critic of the Morning Post, is 
not a playwright, and Mr, Desmond Ryan, who 
represents the Standard and Herald, and is a musical 
as well as a dramatic critic, never wrote a drama or 
an operetta. Mr. E. L. Blanchard, of the Daily 
Telegraph, supplics pantomimes very regularly to 
Drury Lane Theatre, but does no other dramatic 
work, Mr. F, G. Tomlins, who represents the Morn- 
ing Advertiser, wrote a tragedy called ‘Garcia; or, 
The Noble Error,” many years ago, but has never 
repeated the error; and Mr. J. Hollingshead, who 
writes the dramatic notices for the Daily News, is 
the author of one farce, produced in 1858, and has 
never written another. The Pall Mall Gazette is 
represented by Mr. G. H. Lewes, and the Globe by 
Dr. Granville, both unconnected with stage writing. 
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THE MERRY OLD HUNDREDTH. 


In Germany, reform in Church affairs was carried 
by the merryhymn. In France, the Low Countries, 
and in England, by the Metrical Psalm. In Ger- 
many, the new metrical tune was made up of phrases 
from the old Church Hymnals, with here and there 
The French- 
man trusted almost entirely to himself; and, being a 
good musician, the proper tunes to the Maror ballad 
Psalter are real and bright melodies, and stand out 
well even to this day. Lurnenr followed the fashion 
of the Bohemian Brothers, whose Hymnal, printed 
at Ulm in 1538, contains much of that kind of song 
or cantilena now ealled Gregorian. Wuiu1aAmM Franc, 
the historically reported composer of the melodies to 
the French Psalter, detested the Pope and all his 
musie, and fed the populace with sacred ballad and 
national songs. 


a spicy ballad tune in its integrity. 


These secular tunes obtained such 
general popularity that they were held to be the 
best model for the English new psalmody, and the 
first edition of Srmrxnoty & Hopkins (1562), with 
the music, was issued with forty tunes, not one of 
which was composed by an Englishman—no compli- 
But there was 
one tune destined to be more popular than any of the 
new forty, and this was that now called the Old Hun- 


ment to great cathedral organists. 


song ? 





dredth. It is not Anglican, not French, not Lutheran, 
and is best deseribed as thoroughly Protestant. In 
its modern shape it is heavy, tedious, and mono- 
tonous; in its primitive shape merry almost to 
jollity. The earliest copy in this country is that 
lying in the library of St. Paul's Cathedral (1561)— 
one of the Genevan metrical Psalters; this was 
followed by the Joun Day metrical version of Srern- 
nHoLp, ‘* with the apt notes,’ &¢., and the first 
harmonised form appeared the year following (1563) 
in Jonn Day's four-voiced Psalter, sold “ at Alders- 
gate beneath St. Martin’s.” Our antiquarians reprint 
the old Psalters—Este, Ravenscroft, and Andro Hart, 
—but the most ancient of Protestant Hymnals, and 
certainly the most curious and national, they do not 
reprint. Day's first choir book for psalm singing 
is indeed a rare book—when found perfect worth a 
hundred pounds or more; it is therefore too valuable 
to multiply in modern editions, and too full of in- 
struction to be sought after by those who need no 
instruction. It is said that a well-known collector 
of the present day by some accident found a copy 
on a stall in Wych-street or Holywell-street, and 
with a kind regard to the psalm literature of America 
sent the black swan across the Atlantic, where it met 
with due appreciation and its thoughtful possessor 
with due reward. Although in this early work of 
Jomn Day, it forms no part in the order of the Psalms, 
but comes in at the end as a rider or interloper, and 
must have forced its entry into the earliest of 
metrical singing books in English from its general 
popularity throughout the nation. From its anti- 
national form and its doggrel-dittie kind of spirit it 
may be justly imagined to have been a secular ballad 
tune, a favourite song of the times, of vulgar strain, 
easy to pick up, and open to the memory. It 
evidently met with no great favour in Germany, for 
it does not appear in any of the old choral books of 
that country. Luvner eschewed it, and when it did 
appear it was ascribed to all sorts of people, and 
was never popular. It was however in such uni- 
versal favour that in 1666 it was inserted in the 
Latin Catholic Nymnal of San Goar, but in a form 
of triple time, and shorn of much of its native 
jauntiness. Cuavpr Gonpiwen did the best he 
could for it, and Senasrran Bacw placed it in two of 
his motetts, but it is of too slight and vapid a shape 
too bear any massive harmony, and it is best heard 
in the vociferation of congregational unison. Our 
Cathedral organists may be supposed to have dis- 
liked it, for it never formed a model for any of their 
psalm-work, and in sueh tunes as St. David's, York, 
and those which go by the names of ourCathedrals, if 
there is no flavour of the old church cantilena, there 
is none of the once merry Old Hundredth. York is 
a secular tune, and one worth a score of Old Hun- 
dreds. Indeed, the latter is no longer sung “ with 
one consent,” and ‘‘ all people that on earth do dwell” 
are content to goto church and do without it. It seems 


to have gone out of use as suddenly as it came in, 
and in either case it would be difficult to give the 
reason why ? 





THE “ATHENZUM” MARE’S-NESTING. 





To the Editor of The Orchestra. 

Sir,—Next to the perspicacity of a critic is the 
perspieacity of a critic’s friend. It is wonderful 
| on what profound discoveries the acquaintance of 
‘people who write for newspapers occasionally 
| light. Such a friend is at the elbow of the critic 
| of the Atheneum, and supplies him from time to 
| time with marvels in musical history. In the last 
number, a paragraph hereunder quoted, exemplifies 
the intuition of the Athenewm’s friend. This is 
| is the paragraph to which I refer :— 








“What,” asks a friend, “is meant by the 
advertisement of ‘The Dream of St. Jerome,’ 
arranged from the celebrated pianoforte compo- 
sition by Beethoven, commemorated by Thackeray 
in his ‘Adventures of Philip,’ as a new sacred 
Ts this not the theme for variations from 
the Pianoforte Sonata, Op. 26, to which Moore 
wrote the lyric ‘St. Jerome’s Love,’ — 


Who is the maid my spirit seeks ? 


|which was published, words and music, among 
lhis ‘Sacred Melodies’? 


If such be the case, 
surely Moore’s is not a new sacred song. It is 
hardly to be conceived that a new writer of any 
modesty would venture on the ground already 
occupied by the most complete, because the most 
musical, song-writer whom this country has ever 
possessed.” 

Now “if such bethecase,”’no doubt the publishers 
and the adapter ot “'The Dream of St. Jerome” 
might hide their heads for very guiltiness after 
the exposure by the Atheneum’s friend. But how 
if such be not the case? How if the Atheneum’s 
friend never took the trouble to ascertain whether 
such were the case or not, but simply stuck up a 
straw figure for the sake of knocking it down? 
The best answer to people of the calibre of the 
gentleman who asks questions in the columns of 
the Atheneum which he might solve over the 
counter of the nearest music-seller, will be to give 
the first few bars of both compositions. Here is 
sonata, Op. 26, known in Moore’s Sacred Melodies, 
as “ St. Jerome’s Love’’ :— 
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The Atheneum's friend will thus perceive that 
the latter theme does not occur in Beethoven’s 
26th work. In what opus it is to be found, I 
leave to the ingenuity of so accomplished a scholar 
to find out. To the public, as to Thackeray, it 
is tolerably well-known as “The Dream of St. 
Jerome,” heretofore a pianoforte composition, now 
a song likewise.—Yours obediently, 


Tue Apaprer or “Tue Dream or 
Sr. Jerome.” 


A WORD FOR THE PROFESSION. 





To the Editor of The Orchestra. 

Sir,—I must confess that I am liable to feel a 
sentiment of surprise in perceiving that you— 
admittedly an organ of the Musical Profession— 
should open your columns to the taunts of ‘ Ajax,” 
levelled against a class of men which he (unhappily) 
confesses to belong to. If I can venture to analyse 
the object of the communication of your corre- 
spondent, it would appear to point to one moral: 
namely, that the intelligence and the social status of 
a professional musician stands very much below 
that of other similar classes—for instance, Painting 
and Architecture, and perhaps the Drama, though 
he does not mention these ; but who will agree with 
‘“* Ajax’ in any such assertion? How does he bear 
out his own statements with instances from actual 
facts and reality? He selects a set of types—I do 
not even admit that they are types, but let us so call 
them—and of these he constructs a theory that the 
Musical Profession is composed of such. Is this 
the case? If you were to ask anybody acquainted 
with the state of music in this country for an exem- 
plification of an English musician, would that 
authority point out a Blowpipes or a Nogges, or any 
other that such a designation would apply to? Cer- 
tainly not; he would refer the enquirer to a Benedict, 
a Macfarren, a A. S. Sullivan; these are our repre- 
sentative men, not your Nogges and Blowpipes, 
which I suppose are merely nom de plumes, intended 
to hide real characters that ‘ Ajax” may find it 
more convenient to render ridiculous under this 
flimsy protection. 
Let us see whether ‘* Ajax’ will dare to question 
the right of the mev I have indicated to be the real 
representative men of the Profession, and that it is 
they who establish a status of musicians in England, 
whether for good or evil I leave ‘‘ Ajax” to decide, 
and which he may find it difficult to do, having to 
name these men honestly, and no hiding under a 
flimsy protection of false nomenclature. — Yours 
obediently, H. 

P. S.—Ajax sneers that “high art will never pay 
the baker and butcher, nor even keep Sartorius in a 
good humour.’”’ Perhaps not, but what has Admiral 
Sartorius got to do with the question at all? I 
never heard that he was a musician; but perhaps 
this is one of ‘ Ajax’s’’ jokes. 


== 
MUSIC IN THE PORTUGUESE CHAPEL. 


ee 


To the Editor of The Orchestra. 
Srr,-—Some years ago it was among the musical 
treats in. this metropolis to attend the Roman 
Catholic Chapel in South Street (the Portuguese 
Embassy) an listen to the organ accompani- 
ments of Guichard, and old Sam Wesley his 
master, whilst th? priests were singing their 
unbarred and free (@regorian melodies. These 
singings and playings’ were thought beautiful, 
and the organists said {° be great and learned 
musicians. None in Londé!n could compete with 
them. Now we read this mv’si¢ is not music at 
all, and all rubbish. Those wit could play it, 
admired it, and spoke highly of ‘it. Those who 
cannot, abuse it. It perhaps majy be thought 
necessary to know something of it bfore judging 
it. There may be found argumenti# for such a 
practise.—I am, Sir, yours &c., 4 
Aw Oi8GANIST. 
@ ; 
MOZART AND ROUSSIER. if 
To the Hditor of The Orchestra, 
Srm,—Although Mozart may have studied thesWork 
of the Abbe Roussier, and with profit, the venerPble 
Abbe has had his opponents. The late M. C,A8til- 
Blaze passes judgment on his labours in { these 
terms :—“ By amalgamating Algebra and harf™°DY, 
Roussier put musicians to route with the f@™™8 
a+b=c—d. Calculators were stopped short by ¥'2¢ 


first chord, and thus the enigma found no @dipus.’"f — 

















Gloucester, 12th August, 1867. 


I am, Sir, yours &., 


A Reaper" 
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AN OPERATIC MARRIAGE. 





A professional marriage took place on Monday 
at All Saints’ Church, Finchley Road, which was 
crowded by friends and acquaintances interested 
in the nuptials of Signor Enrico Bevignani and 
Mdme. Marie Kruls, niece of Mdlle. Tietjens. 
Though the bridegroom was a Roman Catholic, 
the ceremony was performed in a Protestant 
church, the bride being of that religion. It 
appears that the new order from Rome, which 
forbids a mixed marriage, was the reason that no 
Catholic ceremony was performed. Application 
had been made to the Roman Catholic priest, 
who replied that he could only officiate on the 
understanding that the parties should not repeat 
the marriage in a Protestant edifice; but, as the 
bride’s family would not consent to forego this cere. 
mony, the Catholic marriage was waived altogether. 
Signor Randegger composed a hymn for the 
occasion—a composition full of that merit which 
one would naturally demand from a musician of 
his capacity. It was performed in church during 
the course of the service. The words to which 
the music is wedded run as follows :— 


Now let your notes of praise arise 
To God’s high throne with voices clear ; 
The mighty Lord who rules the skies 
Lends to our song a Father's ear. 
Eternal Lord of heaven above, 
Look down and bless their plighted love. 


O’er your whole life may God preside, 
His richest gifts on both bestow, 
With heavenly light your footsteps guide, 
As thro’ the world’s dark wild ye go. 
Eternal Lord, &c. 


May peace and love your lives adorn, 
Attend you all your course along ; 
Your Christian walk, each night and morn, 
O strengthen still with prayer and song, 
Eternal Lord, &c. 


The four bridesmaids were the sisters and cousin 
of the bride and Mdlle. Bauermeister of her 
Majesty’s Theatre. Mr. Tom Hohler was Best 
Man. After the wedding an adjournment was 
made to the house of Mdme. Augusta Kruls, 
where croquét was indulged in, and the party 
photographed by means of a rovolving apparatus. 
At half-past one breakfast was served in a 
conservatory and the adjoining rooms opening on 
to the garden. The bride’s brother proposed the 
health of the married couple, and Sig. Bevignani 
replied in excellent English. The health of the 
bridesmaids having been drunk, Mr. Hohler 
replied in terms which caused Sig. Foli to weep. 
Then Sig. Alberto Randegger proposed, in a 
capital speech, the health of Mdlle, Tietjens, a toast 
which at the suggestion of Mdme, Rudersdorff 
was drunk with musical honours. To this General 
Cannon replied. The health of the officiating 
clergyman was then proposed, and in his reply 
he paid a warm tribute to the merits of his 
excellent parishioner, Mdlle. Tietjens. . On behalf 
of her mother Mdlle. Tietjens also spoke. At 
half-past three the married couple set off for 
Paris, vid Dover, accompanied by the best wishes 
of all their many friends. 








IRA ALDRIDGE. 





The death of Ira Aldridge, who was well known 
in England a few years ago as a black tragedian, 
and who was termed the African Roscius, is 
announced at Lodz, in Polonia. He was about 
sixty-two years of age. He was the son of a chief 
of Senegal, who was brought over to New York 
by a Christian protestant American missionary to 
be educated in the faith, and who returned to his 
native country after having completed his educa- 
tion. But the desire for a civilised life prevailed 
over the love of country and home, and after 
some difficulties and troubles he contrived to 


down as a pastor to a negro congregation. Young 
Ira was destined by his father for a similar posi- 
tion, but he had an irresistible penchant for the 
stage, and at length contrived to make a début in 
New York with a troupe of amateurs. His 
talents were immediately recognised, and he 
received a perfect ovation; but his representations 
appeared to have provoked serious riots, for the 
police put astop to them at the time, and he 
found himself obliged to accept the position of a 
servant at an inferior theatre in the city. In the 
year 1833 his father sent him to England to 
pursue studies in theology; but here again the 
Tragic Muse enchained him, and yielding himself 
toher charms, he, after many attempts to overcome 
the obstacles in his way, made his first appear- 
ance in England in Othello, and subsequently 
played Macbeth and Shylock. He was enthusiasti- 
cally received, and entered into an engagement 
to perform in Covent-garden Theatre, after ful- 
filling which he made the tour of the kingdom, 
and won laurels as well as more substantial 
rewards in Edinburgh, Manchester, Liverpool, 
Dublin, and the principal towns of the kingdom. 
Though well appreciated in these islands, his 
performances were, however, yet more applauded 
and better remunerated on the continent of 
Europe, and especially in Russia, His genius 
was also more particularly noted as that of an 
African, and his race gave an additional zest to 
the spectators of his dramatic creations. In 


&e., he has been received with acclamations by 


Brussels, Cologne, Berlin, Pesth, Vienna, Paris, 


crowded and delighted audiences. From the year 
1852 he was in the habit of making tours through 
the principal cities of Europe, but he was 
particularly fond of Russia. He had the honour 
of receiving decorations from the Emperor of 
Russia, and had been similarly noticed by most of 
the European sovereigns. Not many weeks since, 
he performed in Brussels, where he was most 
warmly received, and he was on his way to St. 
Petersburg when he was taken ill and died. 








“BONES’S” BUST. 





On Friday, at the Croydon Assizes, an action 
was brought by Mr. Geflawski, a Pole and sculp- 
tor, to recover twenty-five guineas from Mr. 
Moore, who is the celebrated “Bones” in the troupe 
of Christy’s minstrels at St. James’s Hall. The 
case on the part of the plaintiff was that the 
defendant, Mr. George Washington Moore, 
employed the plaintiff in April last to make a 
statuette of him in his character of ‘‘ Bones ;” that 
the charge for it was to be five guineas, and 
twenty copies of it in plaster at a guinea each, 
making the amount claimed twenty-guineas. 
Further, that after the second sitting by the 
defendant the plaintiff asked for half the five 
guineas, according to his custom, but the defend- 
ant refused to pay until the statuette was 
completed and delivered, and, as the defendant 
had not given him another sitting, the plaintiff 
could not finish the statuette. 

The defendant’s case was very different. He 
stated that the plaintiff introduced himself to the 
defendant as having had the privilege of taking a 
bust of the late much-lamented Artemus Ward, 
and as the defendant and several of his friends 
were on most intimate terms with him they were 
anxious to possess copies, which where at once 


induced the defendant to order the statuette in 
question, but when the plaintiff applied for half 
of the five guineas it was discovered.that the 


less taken a bust of him after death; and then 
the defendant refused to pay until the completion 
of the statuette, The statuette was produced in 
court in an unfinished state. The jury found a 
verdict for the plaintiff for five guineas. Serjeant 
Parry applied for a certificate to entitle the plain- 
tiff to costs, which the learned Judge refused to 





obtain a passage to America, where he settled 


ordered and paid for. On this the plaintiff|monstrated by the great Lagrange in 


plaintiff had never even seen Artemus Ward, far| | 4 ¢ht 


A CORNET IN COURT, 





On Wednesday, at the Croydon assizes, Mr, 
Crager, a teacher of music at the east end of the 
own, sued Mr. Levy, the celebrated player on 
the cornet-i-piston, for damages for a breach of 
contract he had made with him to play at a con- 
cert given by the plaintiff at the Beaumont 
Institution, Mile-end. 
Mr. Talfourd Slater appeared for the plaintiff, 
and Mr. Shaw for the defendant. 
The case for the plaintiff was that he had got 
up a concert at the above institution, which was 
to take place on the 27th day of May, and on the 
17th of that month he wrote to the defendant to 
play at his concert, offering him two guineas if he 
would play one solo on his instrument. The 
defendant declined to make this arrangement, 
but said that he would play twice during the 
evening for three guineas, and this proposition 
was acceded to by the plaintiff, and bills were 
issued by him announcing the fact that the 
defendant would be one of the artists at the 
concert, which, according to the case for the 
plaintiff, created the greatest excitement, and he 
anticipated a great profit from the concert. The 
defendant, however, immediately after the en- 
gagement had been made, wrote to the plaintiff 
to inform him that he had got an engagement to 
play at Bristol, by which he should make £120, 
and that it would, therefore, be impossible for 
him to play at the concert on the day fixed. He, 
however, offered to play on the 25th, or any other 
night, and in an interview which subsequently 
took place between him and the plaintiff the 
defendant expressed his regret at disappointing 
him, and offered to play for nothing on some 
subsequent occasion; but he said that he could 
not break the country engagement, and that it 
would be 250 guineas out of his pocket if he did 
so. The plaintiff said that it was impossible for 
him to change the day, and another gentleman, 
named Reynolds, was engaged to play the cornet- 
i-piston instead of the defendant; but the public 
did not appreciate the new arrangement, and the 
consequence was that the concert, instead of 
yielding a profit, turned out a loss to the plaintiff 
of something like £50. This result, it was 
alleged on the part of the plaintiff, arose from 
the defendant not having performed the agree- 
ment he had entered into, and the present action 
was brought to recover damages for his breach of 
the contract. 
Mr. Shaw, on the part of Mr. Levy, admitted 
that he had made the agreement to play at this 
concert, and that he had broken it, and that the 
plaintiff was consequently entitled to some 
damages; but he urged that a very small amount 
would meet the justice of the case, and that the 
matter ought to have been disposed of in the 
Whitechapel County Court instead of being 
brought down to the Croydon Assizes. 

The Jury returned a verdict for the plaintiff— 
Damages, £40, 





Tueory or Harmonics.—If the ratio of the vi- 
brations of two strings A, B, ina given time be to each 
other as m to n, these being any whole numbers 
prime to each other, and that A alone be made to 
vibrate ; the action of the air on the string B, caused 
by the vibrations of A, will divide B into m equal 
parts, each of which will vibrate n times, while 
A will vibrate once. This theorem is a corollary 
deduced from the properties of weeny strings, de- 

e sixth sec- 
tion of Mécanique Analitique. It lies at the base of 
the theory of harmonies, as well as the theory of all 
musical composition. 








Hottoway’s Orvtugnt anv Pitts are the best, the 

most lar remedies at all seasons and under all cir- 
cumstances ; they may be used with safety and with the certainty 
of doing good. , rashes and all descriptions of skin 
diseases ; sores, fulcerations, and burns are presently benefited 
and ultima‘ed cured by these healing, soot purifying 
medicaments. The Ointment rubbed upon the abdomen checks 
all tendency to irritation in the bowels and averts diarrha@a and 
other disorders of the intestines frequently ee oy! through 
the Summer and fruit seasons. Heat lumps, blotches, pimples, 
inflammations of the skin, muscular pains, neuralgic , 
and enlarged glands can be effectively overcome by using Hollo- 
way’s rem according to the accompanying 
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THEATRE ROYAL, COVENT GARDEN. | 


COVENT GARDEN CONCERTS. 
Under the sole direction of Mr. John Russell, 
Voralista: Malle. Sarolta, Mdlle. Eraclio. 
M. Webli, pianist ; 
Hounay, xylophone ; Mr. Reynolds, corvet-a-pistons ; the Cour- 
tois Brass Band Union. Band of 100 performers. 


Instrumentalists : 


THEATRE ROYAL, DRURY LANE. 


Sole Lessee and Manager, Mr. F. B, Chatterton. 
THAT RASCAL JACK, Mr. J. Rouse. And THE GREAT 
CITY. Messrs. J. C 
Irving, J. Rouse, H. Rignold, C. 
Robertson, R. G. Le Thiere. 


Warner; Mesdames M. 


THEATRE ROYAL, HAYMARKET. 

Sole Lessee and Manager, Mr. Buckstone. 
THE SCHOOL FOR SCANDAL 
Buckstone, Re Compton, 
Chippendale, 
FIVE 


Messrs. Chippendale, 
Howe; Mesdames Sedgwick, 
TO PARIS AND BACK FOR 
THE RIFLE, AND HOW TO USE IT, 


gers, 
Fitzwilliam. 
POUNDS. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 


GARIBALDI IN SICILY. Misses Roden, E. Pitt ; Mesars. 


R. Phillips, J. G, Taylor. MUCH ADO ABOUT NOTHING. 
Messre. H. Neville, Billington; Miss Kate Terry. And A 
SLICE OF LUCK. Messrs. J. Clarke, J. G. Taylor, 


ROYAL PRINCESS’S THEATRE. 
Under the Management of Mr. Hermann Vezin. 


THE DAY AFTER THE WEDDING. After which, THE 
MAN O' AIRLIE. James Harebell, Mr. Hermann Vezin. 
Mesers. E. Price, H. Forrester, And AN UNPROTECTED 
FEMALE. Miss Polly Marshall. 


ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster ; 
Mr. Horace Wigan. 


S{X MONTHS AGO, 


Manager, 


Messrs. H. J. Montague, J. Clayton, 
and Miss M. Palmer. THE GRASSIIOPPER. Messrs. H. 
Wigan, D. Murray J. Clayton; Mdlles, Ada and Emma 
Webb, Sheridan, And BETTY MARTIN, 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 


REVERSES. Messrs. Emery, Parselle, Robson, 
borough ; Mesdames Ada Swanborough, Johnstone, 
WORTH. 


Swan- 
KENIL- 
Messrs. ‘Thorne, James ; Miss Swanborough. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEQ’S DIVERSION, Messrs. H. T. Craven, J, G. Shore ; 
Misses C. Addison, M. Oliver. The Latest Edition of BLACK- 
EYED SUSAN. Messrs. F. Dewar, Danvers; Mesdames 
Rosina Ranoe, M. Oliver. And MRS. WHITE. 





BRITANNIA THEATRE. 


MY POLL AND MY PARTNER JOE. The incomparable 
Brothers Hanlon (engaged regardless of expense from the Ox- 
ford); Mr. C. Woodman, the double-voiced Vocalist; Mr. J. 
Plumpton, the favourite Tenor; Little Levitte, the Electric ; 
and Jessie Nina, the Soubrette ; the Champicen Skaters. With 
the Great Racing Drama, JACK O'LANTERN, 





ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


SCENES IN THE ARENA. : Mdme. Gerard, Mdlles. Ro- 
chez, Lambert, and Pouel ; Messrs. C. and A. Bradbury, Gerard : 
the Kings of the Carpet; Vidal's Wonderful Rhomboid Per- 
formance; Fillis’s extraordinary Fire Horse; Airec’s Thrilling 
Trapeze Aet, &c. 





MARYLEBONE THEATRE. 
Under the Management of Misses Augusta Thomson and 
Estelle Bodenham. 
CROSSING THE LINE. The burlesque DIDO, Mr. E. 


Edmunds, Miss Estelle Bodenham. Conclude with the 
GARRET ANGEL. 


THE OROHESTRA, 
SONGS OF THE RHINE-LAND. 


Mir. Ricaard Tevey, violinist s Le Petit | A SERIES or tux BEST VOLKS-, STUDENTEN., 


BURSCHEN- AND SOLDATEN-LIEDER 
OF GERMANY. 


Selected with special Symphonies and Accompaniments by 


| 
ALBERTO RANDEGGER. 


Cowper, W. M'intyre, F. Villiers, J. | 


| 2. THE LIVE-LONG DAY. 


Translated from the German by 
L. H. F. DU TERREAUX. 





| Now Published. 

| No. 1. TRUE UNTO DEATH. (Der treue Tod.) 

(Den lieben langen 
La.) 

THE MILL-WHEEL. (Jn einem kiihlen Grunde.) 

GOOD NIGHT. (Gute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen ihn nicht haben.) 

THE LOCKSMITH’S PRENTICE. _ (Der 
Schlossergesell.) 

THE LESSON OF YOUTH. 
Jahre gehen.) 

. THE FORGET-ME-NOT, 
nicht.) 

10. MY PIPE. (An die Pfeife.) 

11. HOME BELOVED. 
der Ferie.) 

2. THE SPINNING WHEEL. 
Spinnerlied.) ; 

12. MAY MORNING. 


aa ff! 


8 


ad 


(Jahre kommen 


—) 


(Das Vergissmein- 


(Lied eines Landmanns in 


_ 
bho 


(Marianchens 


(Mailied am Morgen.) 





PRICE 38s. EACH NUMBER. 


The Series to be Continued. 





CRAMER AND CO. LIMITED, 


201, Reagent Street, Lonpon, W. 


NOTICES TO CORRESPONDENTS. 
—¢——— 


M. J. R.—Shall be inserted the first opportunity. 

P. A.—Enquire of Messrs. Cocks & Co., Burlington Street, 
who will doubtless give you the information required. 
Exutis.—The gentleman named is the “Father” or senior 
member of the Choir, and consequently exempt from all 

duty. 

Epw. Jones.—We cannot find space for your friend’s paper 
on Penillion singing. He had better keep it for the 
E'steddfod. 

J. B. (Bideford. )—~Possibly no two persons would agree with 
respect to the matters on which you ask our opinion. We 
would recommend conciliation, and obedience to constituted 
authority, rather than a pressing of your own views, how- 
ever correct they may be; a little tact will enable you to 
carry a point, while anything like direct opposition must 
necessarily fail. 








BIRTH. 


On the 12th inst., at Edgbaston, the wife of Charles Lunn, of 
a daughter. 








OGhe Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


——= 


It is requested that in future all communica. 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, AUGUST 17, 1867. 








Franz Abt is in Paris. 


. 





Antoine Rubinstein is in Baden-Baden. 





The Boilers at South Kensington are to be 
removed forthwith, and the fagade of the New 
Museum exposed to view. 
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Malle. Patti is recruiting herself in the Bernese 
Oberland. 








From Brussels is reported the death of an 
esteemed musician, M. Charles Singelée. 

Rokitansky and his'wife, grand-daughter of The 
Lablache, are daily expected in Vienna from 
London. 





Mr. Costa leaves town on Monday, to superintend 
rehearsals at Birmingham for the forthcoming 
Festival. 





Mdlle. Hortense Schneider, of the Variétés, the 
Grande Duchesse de Gerolstein, is writing her 
memoirs, 





A French journal denies that Mdlle. Tietjens 
has been engaged for St. Petersburg at all, but 
she goes for all that. She is shortly expected in 
Paris. 





Professor Hellmesberger has been persuaded 
to return to the direction of the Conservatoire in 
Vienna, and all past dissonances are satisfactorily 
resolved, 





The engagements for the Teatro Real at 
Madrid next season include Mdmes. Nantier, 
Didiée, Lotti, Sigs. Tamberlik, Naudin, Bartolini, 
and Selva. 





M. Guasco, a leading Italian tenor, was shot at 
and seriously wounded recently at Solero. The 
motive and perpetrator of the attempted assassin- 
ation are unknown. 





The house of Brandus et Dufour have acquired 
the right of Offenbach’s “ Robinson Crusoe,” which 
they will persist in France in spelling Crusoé or 
Crusoé, and so pronouncing it. 





A literary copyright convention between France 
and the Papal States was signed at Rome on the 
2ist ult., by Cardinal Antonelli and Count de 
Sartiges, the French ambassador. 

The ‘Jolie Fille de Perth” in four acts, now 
being mounted at the Lyrique, will be supported 
by Malles. Devrits and Ducasse, M. Massy (a 
tenor from Bordeaux), Barré, Lutz, and Wartel. 





A posthumous work by Mendelssohn, composed 
in 1826, and called the Trompeten Ouvertiire, 
hitherto unknown to the musical world, has been 
published in Leipsic, and also in this country by 
Messrs. Novello, Ewer & Co. 





Military interests prevail, and now it is ramour- 
ed that the Champs de Mars exposition is to close 
at the end of September. It is as well that the 
authorities in Paris make known their decision, 
to prevent disappointment. 





Offenbach’s four last favourite operas have 
hitherto produced 2,555,380 francs. ‘“ La Belle 
Héléne” has had 273 representations; ‘ Barbe 
Bleue,” 130; ‘‘ La Vie Parisienne,” 265; and “ La 
Grande Duchesse de Gérolstein,” 100. 





For the 25th of this month a concert of ex- 
ceptional excellence is being organised at Lille, 
exclusive of the festivals there taking place. It 
is probable that Mdlle. Adelina Patti will accept 
the invitation of the Lille municipality. 





M. Dautresme, a musical composer, has been 
sentenced to six months’ imprisonment for assault- 
ing M. Carvalho, director of the Thédtre Lyrique, 
Paris. The non-appearance of an accepted opera 
seems to have been the exciting cause of the 
musician’s ire. 





Mr. George Dolby is to be employed on exploring 
the ground over which Mr. Charles Dickens will 
pass during his projected American tour. It is 
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anticipated that the popular novelist will net a 
sum approaching to £20,000 in the course of the 
few months of public readings which he is about 
to give across the Atlantic. 





The Revue et Gazette Musicale says that the 
Alsacian duologue ‘Lischen et Fritzchen,” well 
translated by Mr. W. Guernsey, is now attracting 
crowds in London; also that “La Grande 
Duchesse de Gerolstein” will shortly be represented 
at Covent Garden. Both statements are un- 
founded. 

Last week, we regret to say, Mr. Hare, the 
clever character actor who has taken part in Mr. 
Robertson’s late comedies, met with an accident 
while playing Sam Gerridge in “ Caste” at Liverpool. 
In making a jump, he hurt one of his arms so 
severely as to incapacitate him from playing at 
present. 





During the performance of ‘ Cool as a Cucum- 
ber,’ on Friday, Mr. Charles Mathews was 
attacked by serious illness, and the curtain had 
to fall; but the courageous actor insisted on 
renewing his part, and finished the farce in 
admirable fashion, despite evident marks of 
indisposition. He is now in Liverpool, resuming 
active life, and, we are happy to add, quite 
recovered. 





Mdme. Ernst, the widow of the celebrated 
violinist, is engaged at Baden for grand concerts 
during September ; her speciality is not music but 
recitation. Thence she proceeds to Denmark, 
where she will give readings, and where she has 
been invited to several towns in memory of her 
husband. Ernst was highly popular in Denmark, 
and had been made Chevalier of the Danebrog by 
the will of Christian VIII. 





The manner in which the most sacred Orders 
are lavished on the Continent is perplexing to the 
British mind. We just read that M. Fauve has 
been decorated by the King of Portugal with the 
Order of Christ. What for? For patience—hu- 
mility—purity of life—charity—any of the Chris- 
tian virtues symbolised by the Order? For none 
of these: he was invested for having acted a 
libertine & merveil—for having played the Don 
Giovanni. Could any anti-climax be more unfor- 
tunate ? 





The bell which is heard in the first act of “ Don 
Juan d@’Autriche,” at the Thédtre Frangais, Paris, 
is one of those which on the 24th August, 1572, 
gave the signal for the commencement of the 
bloody tragedy of St. Bartholomew. Being put 
up for sale during the Revolution, all the bells of 
Saint Germain-l’Auxerrois were bought by a 
founder named Flaubau, who parted with the 
smallest of them to the theatre just named. It 
was rung for the first time at the theatre in 1801, 
at the first performance of “ Edouard en Ecosse,” 
by Alexander Duval. 





Elsewhere in our pages we have quoted one or 
two extracts from an article by Mr. J. Hollings- 
head in the Broadway magazine, on the subject of 
dramatic critics. The article is full of interest, 
but Mr. Hollingshead has sinned against pro- 


fessional etiquette in naming the critics. Not 
unless a critic commits himself in a manner 


worthy of exposure need the veil of anonymity 
be raised. Mr. Hollingshead too is illogical in 
first pointing out the advantages of anonymity, 
and then naming most of his compeers, 





We have much regret in announcing the death 
of Mr. Henry Buckland, vicar choral and master 
of the choristers at St. Paul’s Cathedral, in the 
choir of which he received his early musical 
education, under Mr. Hawes. He died on Tuesday 
night after a few days’ illness, from an attack of 
Mr. 


rheumatic fever, at the early age of 41. 


of the special evening services and the charity 


children festival. He leaves a wife and three 

children to mourn their great loss, which will also | 
be acutely felt by a large circle of private and! 
professional friends, who appreciated his musical 
ability no less than his amiable character. 

! 
| 





A French journal states that M. Thalberg, now 
in Paris, has obtained from the juries of the Paris 
Exhibition honourable mention of his wine of 
Pausilippo. The vineyard was planted from 
Burgundy cuttings, by M. Thalberg’s father-in- 
law, Lablache. ‘‘There is a difference, however,” 
says the Atheneum, commenting on this, “in the 
two proprietors, both among the most distinguished 
ornaments of the world of music. Lablache, 
having planted his vines, left them, and died in 
the exercise of the art which he adorned so nobly. 
M. Thalberg has retired in the prime of his career 
—long ere any one found him superfluous, or dis- 
placed or equalled by successor—from Art into 
merchandise, from the pianoforte to the cask and 
the counter. ‘The respective traits of character 
of two first-class artists could hardly be more 
emphatically marked than by this historical 
anecdote.” 





We commend the example of Mr. Thomas Dale 
of Barnsley to those music-halls where the 
‘‘Champagne-Charley’’ genus most do congre- 
gate. Mr. Dale, who keeps a hall of entertainment 
in Barnsley, has the following notice posted up 
for his company’s edification :— 

“ Any lady or gentleman engaged at the Athe- 
neum Hall, Barnsley, who shall ask by words, or 
induce by sign, motion, or emphasis, or in any 
other method, the audience in the said Hall to 
join or take part in any choruses, will subject 
themselves to a fine of one pound or instant dis- 
missal, at the option of the Proprietor.” 
Nevertheless a young lady singer wilfully disre- 
garded the order, and invited the audience tojoin 
in the chorus of her song. Whereupon the young 
lady, after being warned in vain, was dismissed, 
and bringing an action against the proprietor, 
lost that too, as was natural. The roaring and 
swashing blades among music-hall minstrels will 
find little encouragement at Barnsley. 





The Sunday Times thus makes public the delight 
with which its reporter witnessed the admittedly 
unseemly French plays recently enacted at the 
St. James’s Theatre :— 

“When one contemplated a performance like 
that of ‘ La Famille Benoiton,’ ‘Les Idées de Madame 
Aubray,’ or ‘ Le Fils de Giboyer,’ a plensant sense of 
ease came over us. Analysing the sensation, and 
seeking whence it sprang, we traced it to the 
pleasure produced by the perfect proportion of all 
the parts of the performance.” 

That the contemplation by “one” could produce 
a sense of ease over “us” speaks volumes for the 
spiritual communion which binds together the 
staff of our Sunday friend. Analysing thesensation, 
however, our contemporary might have traced it 
to his immunity from the bother of following 
dialogue and action—a relief only to be fully 
enjoyed by people who are hopeless of understand- 
ing a word of either. 





A correspondent writes to a contemporary that 
Reinecke’s new opera, “ Kinig Manfred,” pro- 
duced at Wiesbaden, is a true success. “It is, 
indeed, a very fine work, and quite surprised me. 
I had not the least expectation that he would put 
forth anything like the dramatic power which his 
opera evinces. It is a great five-act tragedy, 
with ballet, &c. Much of the recitative is accom- 
panied after the modern fashion, but admirably 
accompanied, and for the most part well ex- 
pressed. The choruses and finales are vigorous 
and effective. There is no lack of graceful 
melody, well written for the voices. The or- 
chestra is admirably treated throughout. The 
prelude to the fifth act, for stringed instruments 
only, con sordini, is exquisitely beautiful, and was 





Buckland for some time has been the conductor 


heard very few productions of dramatic music 
within the last ten years that have given me any- 
thing like the pleasure and satisfaction of “ Kénig 
Manfred.” 





We will not vouch for the following anecdote, 
but it appears in a correspondence from Baden, 
addressed to l'Etendard. It seems that before 
Abert, the author of “ Astorga,” which has been 
played with more or less success throughout all 
Germany, became celebrated, he was a fiddler in 
the Stuttgardt orchestra: a young man of amiable 
character, but of no fortune. In that town he 
loved the daughter of a large hotel keeper—the 
landlord of the Hétel Marquardt. Though the 
young lady was not insensible to his merits, the 
difficulty, was the papa. Luckily Herr Marquardt 
had as warm a passion for music as Abert had for 
the Friiulein, so when the young man had bashfully 
told his love, papa Marquardt heartily replied, 
“Go to work, my boy; produce an opera; show 
that you have talent; become celebrated; and 
then between the landlord and the composer there 
will only be the hand of my daughter.’ Abert 
took the cheery advice. He had been asked for 
one opera: he wrote three, and the third was this — 
“ Astorga.” Report says further that the papa is 
delighted and the marriage ordered. The whole 
story would read well put into verse by Uhland. 





From what appears in the Welshman it would 
seem that the refusal of the Eisteddfod Com- 
mittee to accept the vocal services of the many 
nobodies who took prominent part in the last 
gathering, is exciting warm feeling among the 
rejected. For in that journal appears ‘a kind of 
circular letter, addressed to Mdme. W., but 
capable of being learnt and inwardly digested by 
Mdme. X., Mr. Y., or Miss Z., as the case may be, 
It emanates from the chairman of the Musical 
Committee, Mr. Brinley Richards, and is printed so 
that he whoruns mayread. The chairman writes, 
“In reply to your letter, I write to inform you 
that you labour under a mistake in supposing 
that the omission of your name is caused by any 
hostile feeling on my part. The Eisteddfod isa 
public institution, and I am responsible to the 
Council for the arrangements. If the meeting 
were a private speculation, there would be little 
difficulty in adding your name, with many others, 
to the concert list. The committee at Carmar- 
then expressed a great desire to have a first-class 
program, consisting of recognised London artists, 
and the list of vocalists which I suggested con- 
tains the names of Miss Edith Wynne, Miss Ed- 
munds, Mdme. Patey-Whytock, Mr. Cummings, 
and Mr. Lewis Thomas. I also stated at the 
recent committee meeting at the Town Hall, Car- 
marthen (in order to avoid future difficulties), 
that if any addition were made to the list I sub- 
mitted, I should at once withdraw from the His- 
teddfod. You complain that you have hitherto 
been excluded, but as I have never had anything 
to do with the arrangements until this year, I 
am unable to explain the cause of your absence ; 
and I think that the very fact of your not having 
been previously engaged ought alone to have 
suggested to you the great impropriety of at- 
tempting to influence my course of action by 
matters simply of private interest. I therefore 
beg, if you still consider you have been unfairly 
treated, that you will forward your complaints to 
the President of the Council, as I feel sure, from 
his high position in public estimation, that he 
would be one of the last persons to sanction any 
act of injustice.’ Ex pede Herculem. From this 
circular one can imagine the bitter dissensions, 
disappointments, jealousies, and heart-burnings, 
which the determination of the committee to en- 
gage only London artists has caused the multi- 
tudinous nonentities of ‘Wales. 
— — 

The name of Mercadante is one with which the 
public have a general acquaintance; though it 
would not be hard to puzzle a non-musical 





encored with enthusiasm. On the whole, I have 








with the question whether Mercadante be a living 
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or a dead composer. Even among professional 
musicians, few are aware how numerous are the 
works of this last surviving of the old masters— 
this Meyerbeer of Italy. His operas alone num- 
ber forty-eight, of which the authentic list runs as 
follows, with the dates at which they were respec- 
tively composed :—1819, at Naples, “ lV’ Apoteosi 
d' Ercole.” 1820, at Naples, ‘‘ Violenza e Costanza,” 
1820, at Naples, “Anacreonte in Samo.” 1821, 
at Bologna, ‘ Maria Stuarda.” 1821, at Rome, 
** Scipione in Carlagine.”” 1821, at Milan, “ Elisa e 
Claudio.” 1822, at Naples, ‘ Gli Sciti.” 1822, at 
Milan, “I! posto abbandonato.” 1822, at Milan, 
** Amleto.” 1822, at Milan, ‘‘ la Gioventi: di Enrico 
V.” 1823, at Naples, ‘‘ Costanzo ed Almeriska.” 
1823, at Venice, ‘‘ Andronico.” 1823, at Rome, “Gli 
Amici di Siracuza.”’ 1824, at Naples, “ Ipermestra.” 
1824, at Turin, ‘ Nitocri.”’ 1824, at Rome, “Il 
Geloso ravveduto.” 1824, at Vienna, “ Il Signore 
del villaggio o il Podesti di Burgos.”’ 1826, at 
Venezia, ‘‘ Donna Caritea.” 1826, at Venezia, 
“Frode.” 1826, at Turin, “ Ezio.” 1827, at 
Madrid, “I due Figaro.” 1828, at Madrid, “ Fran- 
cesca da Rimini.” 1829, at Lisbon, “ Adriano in 
Siria;” “Gabriella di Vergy ;” “ La Testa di bronzo,” 
1829, at Cadiz, ‘‘ Don Chisciotte ;” ‘‘ La Rappre- 
saglia.” 1830, at Naples, “ Zaira.” 1830, at 
Turin, “I Normanni a Parigi.” 1832, at Milan, 
“Tsmalia.” 1833, at Milan, ‘Il Conte d’ Essex.” 
1834, at Turin, “ Francesca Donato.” 1884, at 
Bergamo, ‘ Uggero il Danese.” 1836, at Paris, “ I 
Briganti.”” 1837, at Milan, “Il Giuramento.” 1838, 
at Milan, “Jl Bravo.’ 1838, at Venice, “ Emma 
d Antiochia ;” “Le Due illustri rivali.”” 1839, at 
Naples, “Elena da Fetre.” 1840, at Naples, ‘‘ La 
Vestale.” ‘1840, at Venice, “La Solitaria delle 
Asturie.” 1841, at Naples, “ Il Proscritto.” 1842, 
at Turin, ‘Jl Reggente.” 1845, at Naples, “II 
Vascello di Gama.” 1845, at Naples, “ Leonora.” 
1846, at Naples, “ Gli Orazi e Curiazi.” 1847, at 
Milan, ‘‘ La Schiava Saracena.” 1851, at Naples, 
“* Medea.”’ 1853, at Naples, “ Statira.”’ 1853, at 
Naples, ‘ Violetta.’’ 1858, at Naples, “ Pelagio,” 
1863, at Naples, “ Virginia.” Of these forty-eight 
works the actual successes could be reckoned up on 
the fingers of one hand. “ Il Giuvramento”’ is still 
in the repertory of the Italian theatres ; and equal 
in point of popularity with this is the “ Bravo,” 
perhaps the richest in melody of all Mercadante’s 
works, as well as the most ably instrumented. 
‘La Vestale”” made some noise when produced in 
1840, and reached Paris in the following year, 
“Tl Vascello di Gama,” it will be noticed, is 
identical in the choice of subject with the 
* Africaine.”" The theme of the Horatii and 
Curiatii had already been treated by several of 
the great masters, among others by Cimarosa, 
who made of it a masterpiece. Mercadante’s 
score is reported by his pupils to be one of the 
best produced since his great successes at Milan. 
A success in the full extent of the word was also 
his “ Virginia,” which, by the way, the Parisians 
are promised. 





ENGLISH AND FRENCH PLAYWRIGHTS, 





It is consolatory to find the dramatic authors of 
France and England at one upon a point about 
which we might reasonable have imagined consider- 
able difference of opinion would have existed. It is 
not hard to understand the complaint of the man 
who has been robbed, and has found no redress for 
his grievance, and no one to apprehend the thief; 
but it is rather startling to find the Chevalier of 
Industry himself acquiescing in the injustice, and 
calling for a sounder state of law under which his 
depredations would not go unpunished. Yet this is 
the case with that rather freebooting community 
yelept British dramatists. The raids habitually 
made by them upon the domain of French brains, 
only to be excused on the ground that they are not 
illegal, just as under certain national conditions 
privateering is not a crime, but a profitable specula- 
tion, have at length acquired such proportions as to 
shame the culprits themselves. Of course the French 





authors first called out piteously: that was only 
natural. But it is much to hear the English confess 
that ‘‘ they distinctly recognise the principle contended 
for, and admit the claim which the French authors 
put forward,” though they “ cannot endorse all the 
statements contained in their petition.” ‘All the 
statements,” summarised, mean a charge that no 
sooner is a piece of original music brought out in 
Paris than it is transferred to the English stage, 
either in native garb or with a flimsy British garment 
which sits curiously on the French figure, and this 
without reference to the will of the original writer, 
and certainly without addition to his profits. In 
short, instead of enjoying the advantages of inter- 
national copyright, and reaping a golden harvest 
here as in his own country, the Frenchman sees his 
ideas coolly pillaged, his work badly translated or 
indifferently adapted and spoilt in the process, and 
the money which is his due enriching the pockets of 
the British ‘‘ dramatist,” or the manager who keeps 
a dictionary and an amanuensis on the premises. 
These views of the Frenchmen who respectfully 
suggest that Article IV. of the Convention of 1852 
is susceptible of improvement, the English Dramatic 
Authors’ Society cannot indorse—at least not all of 
them. Wecan appreciate their unwillingness. Of 
course we understand that Article IV. is never 
infringed at all. Article IV. permits ‘ fair imi- 
tations or adaptations of dramatic works to the 
stage’ in either country; and beyond “ fair imita- 
tions’ English playwrights never go. Ask Mr. 
Tom Tayztor, Mr, Joun Oxenrorp, Mr. Dion Bover- 
cauLt else. Ask Mr. Mappison Morton what he 
considers his farces. Fair imitations: nothing 
more. What was the ‘ Streets of London”? A fair 
imitation. What‘ 4 Triple Allianee” ? Unfair in 
a few omissions of the wit and sparkle of Scripe’s 
play. The “‘ Hidden Hand” and “Faces in the 
Fire’? were of the same category; and “A Fast 
Family ” was a brilliant specimen ; so were sundry 
plays produced at the Haymarket and St. James’s 
Theatres within the last year or two. ‘ Garrick” 
again comes under the head “adaptation,” and a 
couple of other plays, the product of one who is 
hailed as the typical British dramatist, the rising 
Suenripan of 'Sixty-seven, are not so easy to classify 
in their ingenious meanderings from two starting 
points, ‘‘ La Vie de Bohéme” and *‘ La Belle dela 
Danse.” All these and countless other depredations 
would be nothing if they brought in profit to their 
founders; but their founders enjoy neither honour 
nor profit from the “imitative” faculty of the 
English dramatist. It is little comfort to them that 
their creations are considerably altered in the pro- 
cess of naturalisation. The Rue de Rivoli may be 
rendered into Regent-street ; Passy into Brompton; 
and Monsieur Dupont into Mr. Brownjones; the 
erring wife is converted into the impulsive daughter 
or sister; but all this is poor consolation for the 
Frenchman. It benefits but little the man who has 
lost his topcoat to know that the “ finder” has 
transformed it into a shooting-jacket by the easy 
process of cropping the skirts. So that the complaint 
of French dramatists is natural; and satisfactory is 
it to find the British adaptors recognising the prin- 
ciple and endorsing the statements—albeit not all. 
We trust that Lord Sranuzy will also recognise 
the principle, and treat both petition and counter- 
petition with the frankness with which they are 
drawn out. France claims some fairness at our 
hands. Hitherto she has borne with our depreda- 
tions leniently. Our Transatlantic cousins are fond 
of sneering at what they term British Neutrality 
—a principle consisting in interference with the 
property of every other nation, and a dogged rosist- 
ance to others’ interference with our own. In dramatic 
literature this neutrality principle has been carried 
ont to an alarming extent; though, by the way, 
America cannot cast reproaches at us here, for she 
herself is a hardened offender. But France has 
been the sufferer in the literary privateering; and 
France at length finds voice. Her complaint is just. 
She herself in nowise benefits by the licence in 
copyright; for when the British playwright finds 
his way over to France, he manages to take extremely 
good care of his property. Mr. Bovcrcavut looked 
very sharp after ‘ Arrah-na- Pogue,” when naturalised 








into ‘‘ Jean la Poste ;’’ yet Mr. Bovcicautr’s obliga- 
tions to French authors are enormous. And dramatic 
freebooting is useless to French authors. The 
terms under which Parisian theatres receive their 
various State grants are that so many new plays 
shall be annually produced, non-translations. Origi- 
nality in authorship is encouraged by the wise 
government of France, adaptation discountenanced. 
It is too much to ask that the Emperor’s revenue 
shall be taxed to find material for English playwrights, 
with no return. We therefore hope that when the 
long-promised legislation on the drama takes place, 
some regard may be had for the claims of French 
authors; and if, at the same time, a mild inter- 
national Copyright Act between this country and 
America is gently pressed for, much good will have 
been effected, and an important step gained towards 
theatrical reform. 





A PIANO, A BARGAIN. 





More than sixteen months ago, in the number 
of the Orchestra dated March 31st, 1866, there ap- 
peared the account of a visit paid by a couple of 
gentlemen on the staff of this journal to a rather 
obscure house in Bayswater, where a pianoforte 
was advertised forsale. The advertisement which 
attracted the visit of our reporter was one which 
appeared in the Daily Telegraph and the Standard 
to our certain knowledge for about a twelvemonth, 
with little or no alteration in its wording. It ran 
as follows :— 

IANO.—A superb 7-Octave SEMI-COTTAGE, 

in fine Italian walout, with extra bolts and bracings for 

extreme climates ; repetition touch; a registered keyboard: by 
Collard. In use only a few months. Worth 60 guineas ; 

now be sold for 23 guineas, by a Widow Lady in pecuniary em- 


barrassment.—Apply at 2, Richmond Villas, Westbourne Grove, 
Bayswater. 


This advertisement was at that time, and is at 
the present time, but a slight variation on the old 
tune which is daily rung on human credulity. It 
may be a Widow Lady in pecuniary embarrass- 
ments, or it may be a Professional Gentleman 
lately deceased, or it may be an Aged Physician 
whose sands of life are fast running out. In all 
these cases it is generally a valuable pianoforte 
which the owner is anxious to dispose of for a 
mere trifle. The instrument is always valuable; 
usually a relic of better days; often parted with 
because it belonged to some dear defunct member 
of the possessor’s family, and stirs up, by its 
presence in the house, painful emotions. Curi- 
ously enough, although a valuable instrument is 
to be had at a bargain, the instrument is never 
sold, for the same advertisement appears week 
after week, and month after month. What the 
expense of so advertising, year in, year out, must 
entail upon persons in pecuniary embarrassments, 
it would take a Bassage to compute, And the 
most marvellous thing about them is their 
faith. They are so poor that they have to sell 
their property at 300 per cent. below its 
value; they never do sell it, as it would appear; 
yet they go on advertising, until the newspaper 
bill in a twelvemonth’s time is over the sum they 
hoped to realise on the pianoforte. The faith of 
these impoverished piano-owners is unabated. 
Of course there is a converse hypothesis: there is 
the supposition that not only is the original 
pianoforte sold, but so many disposed of on 
the same terms as to reimburse the owner for all 
the expensive advertisements, and leave a goodly 
profitin the margin. Only in that case one is 
compelled to admit that these bargains cannot be 
always old valuable pianofortes, but must be the 
product of a cheap manufacturer who “makes to 
sell,” and finds the most profitable means of 
disposing of his shoddy stock is to consign it to 
the care of Aged Physicians, Deceased Pro- 
fessional Gentlemen, Widowed Ladies, et hoc genus 
omne. 

At the time we mention, we found Number 
Two Richmond Villas, Bayswater, a small 
stuccoed residence, with a mild flavour of embar- 
rassment about it—a couple of plaster statuettes 
in the garden—the stucco peeled in patches from 
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the outside of the house—and asort of straitened 
though by no means impoverished air about the 


little parlour, where two or three children and a| bargain offered, even if we had not the confession 


dog were discovered. The children were learning 
their lessons: the children’s linen was airing at 
the fire, the month being March, and cold. 

The Superb 7-octave semi-cottage Trichord was 
a newish-looking instrument, with a certain flashy 
tone about it, which might last about a fortnight 
after purchase. It had evidently never been 
played on. The Widow Lady confessed as much. 
She added that it was not advertised by herself 
(her circumstances would not permit of that) but 
by a friend of hers, who was doing it out of 
charity. 

We asked how often it had been advertised. 
She replied about six times. We told her that 
we had ourselves seen it for four or five months. 
She replied that the advertisements were not 
repeated daily, but extended over long periods. 
The statement was untrue, for it appeared then 
about thrice a week in two daily journals, and 
had so appeared for twelve or eighteen months. 
It is still appearing, with little variation, to the 
present day. 

On opening the piano, which was advertised as 
“by CoLLarp,” we noticed the old device. An 
obscure maker’s name, painted very high up on 
the “fall” of the instrument; then a minute 
raou ; then a large COLLARD & COLLARD. At 
the first ylance the latter name would be the most 
likely to arrest the eye. As she observed us 
note this, the Widow Lady remarked, “‘ The whole 
piano is not CoLLarp’s, but the registered key- 
board is.” 

It will be noticed that in the advertisement 
several semicolons divide the different qualifica- 
tions, thus :—‘“ Repetition touch ; registered key- 
board; by Coxtarp.” Leaving the inference 
that the whole instrument is by that maker, and 
not the keyboard alone. 

We were quite satisfied, by our iuspection, of 
the worthlessness of the piano announced to 
be worth sixty guineas. Sound instruments 
of the same size and shape are to be had from 
respectable makers at eight and twenty. The 
one in question would have been dear at six- 
teen. We left, and from that time to this have 
noticed a piano unintermittently advertised 
for sale at the same address—2, Richmond 
Villas, Bayswater. With what result these an- 
nouncements appear in the Telegraph and Standard, 
a letter which appeared in the latter paper on 
Monday will show. It was as follows :— 

S1r—The following advertisement has appeared 
in the Standard for some time past :— 

IANO.—Will be sold, a bargain, by a lady 
giving up housekeeping, a superb 7-octave repetition 
trichord cottage piano, a fine rich tone, in elegant walnut case, 
with extra bolts and bracings, and dd key-board b 
Collard. Only a few months in use. orth 60 guineas. W: 


now be sold for 24 eas.—Apply to M., 2, Richmond-villas, 
Westbourns-grove, Bayswater. 


More than a week ago I was attracted by this 
advertisement, and called at Richmond-villas, and 
after hearing a long story from the so-called 
“lady,” I purchased the piano, and had it sent 
home. On getting a professional tuner to regu- 
late the piano, which was out of tune, I was 
horrified on being informed by the tuner that I 
had been duped, and induced to buy a very 
inferior new article instead of a good second-hand 
piano “ worth 60 guineas.” 

The piano-tuner assured me that this adver- 
tising trick was a trade in London; and further 
added that he was sure I should find the 
advertisement daily in the paper; and true 
enough ; it daily appears in the Standard. 

I think it is only fair, as the advertisement is 
in the Standard, to make known the fact through 
the same medium, that your piano-seeking readers 
who may be anxious to look in upon M., 2, 
Richmond-villas, may be made aware that they 
had better look before they leap.—-Your obedient 
servant, HOAXED. 

August 9. 


It will be observed that the tone of this adver- 
tisement is now slightly varied. The Lady who 
would dispose of her valuable instrument is no 
longer in Pecuniary Embarrassment, but is anxious 


the piano is also somewhat different. But the old 
address sufficiently proclaims the character of the 


of ‘“Hoaxep” that he had been completely de- 
ceived by the purchase. Nor does “ Hoaxrp” 
stand alone. His letter evoked another in the 
same paper on Wednesday, which recorded other 
experiences, as follow :— 
S1r,—Through a similar advertisement which 
appears pretty regularly alike in the Standard and 
Daily Telegraph I was some time ago victimised in 
the same manner as your correspondent who signs 
himself ‘‘ Hoaxed.” 
The following brief account of how the “ lady” 
proceeded may be interesting. 
I was shown by her into a room with all the 
blinds down, and in which the piano was so placed 
that without stooping it was impossible to see the 
upper portion of the plate containing the maker’s 
name, and which I supposed to be Collard and 
Collard, as it was a fac-simile of their well-known 
mark in colour, size, description of letters, &c. 
When the instrument had, unfortunately, been 
paid for, and was carefully examined, on the upper 
portion of the plate appeared, in small letters, 
“W. Orbell, from ” Collard and Collard, and I 
found I had been done.—Enclosing my card, I 
remain, your obedient servant, A VICTIM. 
August 12. 
The publication of these two letters has had a 
temporary benefit. It has stopped the advertise- 
ments—doubtless till the public acuteness, aroused 
for the time being, is again lulled in forgetfulness. 
Then they will recommence, and catch more gulls. 
Of what use are exposures and warnings? There 
are always large numbers of people born expressly 
to be the prey of their sharper brethren ; and they 
will go on being deceived and disappointed, de- 
spite every exertion to open their eyes. They it 
is who fall into the snare of the sharpers that wrap 
up various half-crowns on the race-course and 
sell the total for a shilling. They it is who are 
habitually swindled at mock auctions. And they 
it is who believe in that most fabulous of all 
desiderata—“ A Piano, a Bargain.” 
There is only one way of checking these depre- 
dations on the unwary and credulous, which 
would be attained if respectable papers refused 
to insert the advertisement in each case after an 
exposure like the foregoing. High-class journals 
discountenance quack notices; and the confra- 
ternity of cheap piano-mongers are no less dan- 
geroue to the public in their way than the quacks. 
Need we add more? Only that, though the 
notices quoted above have been for the time 
discontinued in the paper, the following ad- 
vertisement maintains its bold front:— 
IANO, 18 guineas; very superior 50 guinea 
cottage, full compass, metallic plate, Collard’s registered 
keys, latest improvements, splendid tone, month’s with 


ten years’ weereety : canterbury, whatnot, &c., included—12, 
Downham-road, Kingsland. 


The best and worst we know of the above is that 
for the last two years, if not more, 12, Downham- 
Road, Kingsland, has been as familiar to readers 
of the advertisement sheets as 2, Richmond- 
Villas, Westbourne Grove. We leave all infe- 
rences to our readers. 








REVIEWS. 





[Cramer & Co.] 

“ King Cash.” Ballad. Written by H, S, Luien. 
Sung by Mrs. Howarp Pavt. 
A light and sparkling tune serves to illustrate 
words of a similar character, bringing out the 
universal worship offered to “King Cash.” The 
author might have alluded to the fact of his 


of mankind, however much they may covet the 
possession of riches, 
time seen a more taking song. 








[Cocxs & Co.] 


JuLEs BENEDICT. 


remaining an unseen deity to a vast proportion 


‘“‘ Hunting Song.” For four voices. Composed by 













































































seventy voices conducted by Mr. Proudman, and 
created quite a furore at the Crystal Palace on 
Wednesday last, when the same gentleman had 
nearly five thousand voices under his command. 





** Whirling Leaves.” Capriccio di Valse. Com- 
posed for the Piano. By F. V. Kornarzxr. 
Quaint, attractive, and by no means difficult, 
though delicacy and evenness of finger are re- 
quired for its proper rendering. The student will 
find this piece interesting and profitable. 





“ Farewell, Jean.” Poetry by Lavy Natrn. The 

Music composed by Katz Westrop, 
Lady Nairn’s touching verses are united to a 
very appropriate air in F, common time, compass 
from C below the stave to F on the fifth line, 
The result is a song which appeals to the sym- 
pathies of every one, and which has the ad- 
vantage of being within the reach of any vocalist 
who can render a simple air with taste and ex- 
pression. 





“ Say! who comes here.” Vocal Duet. The 
poetry by Witi1am Hints. The music composed 
by Franz Ant. 

Melodious and well put together as is uniformly 
the case with M. Abt’s duets, this sparkling 
address to Spring is sure to please. It is in A 
flat, 2-4 time, the voices heard together through- 
out. 








[Lamporn Cock, Appison & Co.] 


“Sia Occasional Hymn Tunes for Congregational 
Use.” Composed by Jonn B. Gru, Organist and 
Choirmaster of St. James’s, Marylebone. 

The assertion that “ of making books there is no 
end,” would appear specially to apply to hymn 
books, hardly a day passing without an addition 
to their number. The present, though a small, ig 
doubtless a welcome publication to the congre- 
gation of the church of which Mr. Gill is organist, 
the above tunes being great favourites there, and 
some of them having attained a more extended 
popularity, to which their pleasing character no 
less than their instinsic merit entitles them. 
They have the peculiar claim of not being merely 
slavish imitation of purious models, but of show- 
ing both idea and treatment of their own. 








(C, H. Purpay.] 


“The Bonnie Blue Bird.” The Poetry by Cuanuzs 
Duncan Cameron, British Consul in Magdala 
Prison. The Music by C. H, Punnay. 

The composer of this song, which, in its original 
form, first appeared in the Orchestra, has very near 
and dear relations in the hands of the brutal ruler 
of Abyssinia. There is therefore the highest in- 
terest inspired by the work, apart from its poetical 
and musical merits. The melody to which Mr, 
Cameron's verses are set is touching and character- 
istic and well suited to the words; it lies within an 
octave, D to D; key, F natural; 6-8 time. 

Captain Cameron's verses inspired others addressed 
to the ‘‘ bonnie wee biue bird,” by A, V, Graham, 
which are also set by the same composer, and are 
appended to the original song; so that the pur- 
chaser actually gets two most interesting works at 
the price of one. 








(Dearie & Co.] 

“ Abschied.’ Nocturne for Piano. By Carn 
Haves. 

A very elegant piece in A flat, full of melodious 

phrases and well put together. It will require a 

player of some ability to do it justice, but it will 


We have not for a long | amply repay the time devoted to its study, 





“Chant de la Fawvette.” Reverie pour Piano, Par 
FonTanes, 


This is of less ambitious pretension than the pre- 
ceding, but withal exceedingly light and pleasing, 








to give up housekeeping. 





The specification of 


One of the very best compositions of its class. 
It obtained immense applause when sung in Paris, )skill and good taste. It is very available for pur- 
at the International Exhibition, with a force of ' poses of tuition. 


and within the reach of a performer of moderate 
















Se 


—e- ole 








pe my 


THE ORCHESTRA. 














(MasTers. } 





“Collects for the Fourth and Seventeenth Sunday 
after Trinity. The music by Mrs. Witu1am 
WARREN. 


These two compositions are dedicated to the 
Marchioness of Lansdowne, and we may therefore 
presume that they are at any rate tolerated in 
some fashionable society. They are not entirely 
worthless, possessing eminently the negative 
merit of affording an example of what a student 
should endeavour to avoid in making a first essay 
at composition. We do not remember to have 
seen a worse attempt to set words to music than 
in this case. 





[ Davies. ] 


Bertnoven’s “ Hallelujah Chorus from the Mount 
of Olives. Transcribed from the full scorefor 
the Organ, with pedal obbligato. By W. J. 
WESTBROOK. 

Notwithstanding the dictum of the Lord Chief 
Justice with respect to the skill and learning 
required in arranging music from a full score, 
there is much print and paper bestowed on tran- 
scriptions from the full score done by persons not 
possessed of these qualifications. The organ in 
England is now assuming its character as an 
orchestral instrument, and organists are busy 
arranging orchestral music for pedals obbligato. 
It is easy to put down notes on paper; not so easy 
to put down only what ought to be played, what 
can be played, what ordinary players can use at 
all times, and what ordinary organs can realise. 
Mr. Westbrook is not unexperienced in organ 
arrangements and never attempts too much. 
This arrangement is not so difficult as some others, 
and again not so common-place. The opening 
Processional March is properly laid out for the 
hands, but the arranger will not find the long- 
holding semibreves in the pedal part in Beet- 
hoven’s score. These have not been transcribed, 
and short touches of the key-note in crotchets 
would have been better and wore in the composer's 
manner and more after his intention. The fugue, 
if fugue it be, is also well done; but the real 
difficulty of the chorus—the full expression of the 
crescendos (see page 4) are left to be grappled 
with by the addition of stops, not the addition of 
tones; and how the stops are to be drawn out by 
the player passes our comprehension. The same 
remarks apply to page 8, and how the addition of 
a fifteenth stop, or super-octave on the great choral 
with the C sharp in it, at the bottom of the page, 
can make a forte we have yet to learn. The Coda, 
or piu allegro, is clearly and effectively managed. 
Young blood and desperate courage may be able 
to play the concluding pedal obbligato phrases, 
but any organist past forty years of age should 
be cautious of unnecessarily cutting short the 
thread of life. Pianists have dropped over a 
concerto passage, and although tumbling into an 
apoplectic fit whilst playing the pedals to the 
people going out of church would be a novelty, 
and thought somewhat idiotic, such a Coda is no 
improbability to middle-aged men rash enough to 
attempt pedal phrases with four crotchets in a 
bar—presto—as in the finale to this chorus. We 
presume Mr, Westbrook is very young, and a 
bachelor. 





“ The Order of Morning and Evening Prayer, pointed 
and noted to the Anglican Chant.” By E, R. 
FAYERMAN. 

Forty or fifty years ago chanting was thought 
to be a very simple thing to do. A little tune cut 
into two in the middle to be sung to a psalm-verse 
also cut into two parts in the middle. The rule 
was this—Sing several syllables to the first 
note of the chant, which is called the chant- 
ing note. The number of these chanted syllables 
will depend upon the length of the verse. 
Reserve three syllables for the remaining portion 
of the first section of thechant. Go on, by chant-; 





ing on the next long note—the first of the second 
section of the chant, and reserve five syllables (at 
the least) for the remainder of the second section. 
Occasionally a greater number than five syllables 
must be reserved if the pronunciation of the 
words be more natural, and the sense more just. 
For the psalm-verse is not like the hymn-verse- 
The line of the Metrical Hymn is of regular 
and determinate length. With the psalm-verse, 
the number of accents and feet vary and are 
irregular in quantity. Such directions as these 
might have been in some degree useful to boys in 
a cathedral, with whom singing psalms was a daily 
business, but they could not be of any possible 
benefit to grown up people unacquainted with the 
fact of chanting psalms. No reference is made to 
the musical form of the tune, its harmonic 
rhythms, the nature of a syllable, and its varying 
character in prose language, the necessary alliance 
of the accent of the harmony with the accent of 
language—and in these days the old Cathedral 
formula for chanting has been tried and found 
wanting. In truth, the singing-men could chant, 
but they could not in any intelligible way explain 
how they did it. 

In these days every one is explaining how a 
chant ought to be sung and a psalm applied to 
the chant. No two agree together. Each man 
thinks his neighbour in the wrong. Mr. Fayer- 
man declares that the words of the Venite are 
“ beheaded, curtailed, dissected, dovetailed, dis- 
torted, cut short, most cruelly tortured, made 
unnatural, turned into barbarisms,”—in truth, 
‘made a mockery.” Well, this is only the com- 
plaint of Erasmus—put out with all his fun and 
satire more than three hundred years ago; but 
against the Gregorians, and the priests to whom 
was left the chanting of these old songs. Ever 
since chanting has taken the place of declamation 
—that is, the scanned recitative of the language 
rhythms — there has been nothing but fault- 
finding and grumbling, and so it will be, until a 
proper musical measurement of language be 
restored to the art and mystery of psalm-chanting, 
Harmonic rhythms are time-measures, and 
time and tune run together; language in 
tune must also run in time,—certain and 
distinct; and so measured that a whole con- 
gregation may fall into it and sing in it. Mr. 
Fayerman proposes a system which is to secure 
an order of chanting “ according to the natural 
sense and emphatic feeling of the English 
language.” Chanting has rarely, if ever, any- 
thing to do with emphasis in the proper sense of 
the word. Emphasis is force, not on ordinary 
pulsations — stress extraordinary, out of usual 
place. The short tune of four bars can only 
admit accent on the harmonic positions, and 
pulsated words must be found for these positions. 
But emphasis, if other than a crescendo on these 
positions, is impossible. Mr. Fayerman however 
comes before the clergy and public with unusual 
advantages. He has laid his work before the 
Archbishop of Canterbury, who, it is said, took 
an interest in it, suggested certain alterations, 
and has permitted the author to issue it as 
‘*dedicated by permission to His Grace.” The 
work is divided into tbree parts: I. The Offices 
of Morning and Evening Prayer, with Creeds, 
Canticles, Litanies, &c. II. The music, consist- 
ing of 192 chants. III. The theory, and its 
explanation; called by the author, ‘A Study, 
and its Result.’ We do not altogether agree 
with Mr. Fayerman, but he writes with good 
feeling and excellent intention. He observes, 
“a bad reader cannot be a good chanter,’”’ which 
is perfectly true; for, as he says, “every word, 
and every syllable of every word, must be distinctly 
chanted ”’—and bad readers do not and cannot 
do this. But he also writes, “The chanter must 
feel his way in his own emphatic language,” which is 
the very thing achanter must not do. His way is 
certain, and individual emphasis forbidden. He is 
one of a regiment under rule and order, and must 
obey the teachings of his drill-master. ‘Nature 
(Mr. Fayerman says) will prove a far better guide 
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than alltherules, bars, accents, and marks musicians 
may invent.” In chanting, we can only say, art 
pretends to put nature into a groove, in order that 
many may run thereupon in one way, and without 
quarrelling or difference. Bars will not make 
accent if there be no harmonic force; rules can- 
not invent accent, marks will not create accent, 
nor are musicians to be made chargeable for these 
mistakes. And lastly, if people are to sing to- 
gether, they must resign all individual notions of 
nature and feeling. They must sing according to 
a system. If the system be against nature it 
will fail, for the people will reject it. Nature is 
omnipotent, but nature has its order. With in- 
dividuals that order is a variety; but when the 
multitude is to give outward expression to nature, 
that variety must be by art made an iron-bound 
unity. 








SOLUTION OF INCLUSIVE WORD 
“WILHELMJ” IN OUR LAST. 


We, Wem, Wile, Will, Well, Whim, While, 
Whelm, I, Ill, Ile, Lie, Lime, He, Hi! Hie, Hem, 
Him, Hew, Hell, Hill, Helm, Eh! Elm, Ell, Eli, | 
Elim, Me, Mew, Mill, Mile, Mewl, Jem, Jim, Jew, 
Jill, (36): W. Rayner. 

First Class. 1. W. Rayner and Fanny (36.) 
2. A. R. 8. J. T., THe Bounpina Ming, T. W., 
Faust AND MrpuHistopHELEs, and Wm. Burpen (34.) 
8. James Kenpauy, ANNIE Groraina J. and THomas 
Weex (33.) 4. Newze Reyiioc and Epitn Ban- 
crorT (32.) 5. Fras. Broven (31.) 

Second Class. 1, T. A. and Wauter Berry (30.) 
2. Nira and J. Beprorp (29.) 8. Fienp1na-map (28.) 

Fanny must be more careful, and not repeat her 
words for the sake of swelling her list. A cor- 
respondent who sends us ‘ Buried Cities” is 
thanked. 


vs 
> 





Inclusive word for next week :— 
ORCHESTRA, 





Word to be squared in our next number :— 
ROMEO. 








The retirement of Mr. Robert Thompson from 
active duty, after forty-three years in the service 
of the Royal Horticultural Society, has been 
thought by his numerous friends to offer a fitting 
occasion on which to present him with a substantial 
Testimonial, expressive of their cordial sympathy 
with him in his declining years, and indicating 
also their high appreciation of the many services 
which he has rendered to Pomology and Meteor- 
ology during a long and active life. The many 
services rendered by Mr. Thompson, both to 
Horticultural and Meteorological Science, are well 
known to these engaged in these pursuits. We 
can here only allude to the Fruit Catalogue, the 
standard of fruit nomenclature in this country; 
his “ Gardeners’ Assistant,” the best and most 
scientific of compendious treatises on modern 
gardening; and the “ Meteorological Journal” of 
the Society. Subscriptions will be received by 
any member of the Committee; by the Society’s 
bankers (London and County Bank, Kensington) ; 
by the Secretaries, Dr. Hogg, 99, St. George’s- 
road, Pimlico, 8.W., and Thomas Moore, Esq., 
Botanic Garden, Chelsea, S.W.; or Mr. James 
Richards, Assistant Secretary of the Royal Horti- 
cultural Society, South Kensington, W. 








Britisn Cottees oF Heatran, Euston-road, London.—Fort; 
ears’ use of these medicines (MORISON’S VEGETABL! 

NIVERSAL MEDICINES) by the public has proved their 
efficacy and virtues, and the truth Mr. Morison’s system 
as to the cure of diseases. Being composed only of vegetable 
matter or medical herbs, they are found by experience 
to be harmless to the most tender age, or the weakest 
frame, under every 8' of human si ; the most 
pleasant and benign in their operation ever to the 
world; and at the same time the most certain in searc! out 
the root of any complaint, however deep, and of performing a 
cure, if within the reach of ++ 4 means. The ~e -y ‘a 
sist of three sorts, ten same purpose, 
cleanse and the b! and fluids. They are named :—No. 


1 Pills; No. 2 Pills. In boxes at 74d, 1s. 14d, 2s. 9d, and 
4s. 6d. ; family packets, 11s. each ; also the Vegetable Aperient 
Powders, 1s. 1 box. Morison’s Vegetable U: 


Medicines sold by the Hygeian Agents, and all Medicine 
Vendors. Soware vi Tea” tick to's direst peleomer 
of the blood, and therefore the cause of all kinds of disease. 
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Just Published. 


CONCERTANTE 


FOR 


PIANO AND VIOLIN, 


SONATA 


JULES BENEDICT. 
Price 10s. 6d. 


Lonpon : 
CRAMER & Co. LIMITED, 201, Regent Street, W. 





HERR REICHARDT’S 
NEW SONG, 

“T LONG FOR THE 

VIOLET OF SPRING.” 


A most sweet and graceful melody.— Brighton 
Gazette. 


Price Four Shillings. 


LONDON: 
CRAMER & CO., 201, Recent Srreer. 


“The Haunting Thought,” 


BY 


HERR REICHARDT. 





Price 8s. Illustrated. 


OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow Herald. 


a 


CRAMER & CO., LIMITED, 
201, ReGcunr StrexEt, Lonpon, W. 





ANDEGGER’S NEW SONGS. 


tin EE RE EE RES 2s. 6d. 
Innamorata d’una stella (in G) ...........065 28. 6d. 
_ ditto (in Bflat) .....0..+65 28, 6d, 
Se siete buona, come siete bella..... 2s. 6d. 






(in B flat) 222222255. 


‘*Four Italian songs, ‘Si siete buona,’ ‘Innamorata d’ una 
stella,’ ‘Io U amero,’ and ‘ La luna é bella,’ by Alberto oe 
(Cramer & Co.), may be safely commended to those who d 
something genuine and Italian to si The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best, and this is 
sometimes very good.” —Atheneum. 


La Luna é bella (in G) 
ditto 








NU ITALIAN SONGS. 
8. d. 

E Amor del Mondo (Valse)..................Arditi 8 0 
L’Invito al Mare (Barcarola a quattro voci)....Arditi 4 0 
Gia suona l’Ora....................Fanny Lablache 3 0 
LO ee eee ae 
Bell’ Isola del Mar ..................0 R. Thomas 8 0 
Il Pastore e la Pastorella..................Belsiana 2 6 


Cramer & Co. Limited, 201, Regent-street, W. 





W SONGS AND DUETS. 


By JOSEPH 
PHILIP KNIGHT. 


s. d. 

Daughter of the Snow (The Snow-drop) ........ 8 0 

Little cares the robin .....ccccsccccscoesseees 8 O 

Where the roses grow (duet) ........++.005 40 
Published by Cramzr & Co., 201, 





CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free 


—_———,——_____. 


by Post for Fourteen Stamps. 





CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





No. 1. 
RAMER’S CELEBRATED TUTOR for the| 
J PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


No. 2. 


RAMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c¢., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


No, 3. 
RAMER’S THIRD BOOK. Containing little 
Fantasias progressive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand, &c. 


No. 4. 


RAMER’S FOURTH BOOK will contain 

“Recreations” in Fantasia form, selected from Secular 

and Sacred Works, with a few short Exercises with special 
objects. Sat 
o. 65. 


RAMER’S FIFTH BOOK. Studies in Various 
Keys, chiefly introductory to the Pieces contained in the 





following Book, 


No. 6. 


RAMER’S SIXTH BOOK. Selections from 

the simpler Works of the Great Writers—Haydn, Mozart, 

Beethoven and Mendelssohn, for entering on which the papil 

will have been in a great measure prepared by the practice of the 
studies in Book 5. ; 
No. 7. 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
No, 8. 
RAMER'S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


No. 9. 
RAMER’'S NINTH BOOK. Advanced Studies 
ox from Cramer and the Standard Composers for the Piano- 
orte, 


No. 10. 
RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &e. 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


7 


. 12, 
RAMER’S TWELFTH BOOK will be ‘chiefl 
— of Cramer's Advanced Studies, for the acquisi- 
tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Recznr Srreet, W. 





CRAMER'S EDUCATIONAL 


IN PROGRES 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





vo. 1, 


RAMER’S VOCAL TUTOR, containing the 
Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 


Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, 
Useful for school and class t g. 


No. 2. 
RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 


and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


No, 3. 
RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Garcia ; Songs, &c. &e. 


RAMER’S FOURTH, FIFTH, SIXTH, 
SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 
and TWELFTH BooKs wil follow in progrensive order, and 
ill contain Exercise eggi, Studies, positions 
the Voice by the pry celebrated Singing Masters. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezz, W. 





CRAMER'S EDUCATIONAL PIANOFORTES, 


In Ash Case - . 
» Black Walnut - - - 


23 Guineas. 
sal ° ° > 25 ” 


ty SE INSTRUMENTS are manufactured with the same care as the more expen- 


sive class, and will be found equally durable. 


The mechanism is of the best 


description, being constructed on the same principle as that of the Grand Pianoforte. 





Lonpon: CRAMER & CO. LIMITED, 207 & 209, Recent Srreet, W. 





J ee TENDER TIME of MAY. By Batre. 
An extremely melodious song. Price 3s. 
Cramagr & Co, Limited, 201, Regent-street, W. 


COUNTRY LIFE. Written by CHARLES 
Dickens. Composed by Jonn Huntan. Price 83. 
Cramer & Co, Limited, 201, Regent-street, W. 


rF.RILLING BIRDS. A new and effective 
morceau for pianoforte, not too difficult, but full of grace- 
ful character. By Avcustm Mgy. Price 3s. 6d. 


Cramer & Co. Limited, 201, Regent-street, W. 


HE SONG of the ROSE. Words by H. 
Savitz Crarkeg, Music by W. C. Levgy. Price 3s. 
Cramer & Co., Limited, 201, Regent Street. 


E LAC (The Lake). Méditation poétique. 
Poetry by Lamarnting, Music by NigpERMEYzER ; an 
—_S L. H. F. pv Tarndzaux. Asweet and pathetic melody. 
ce 


“Cramer & Co., Limited, 201, Regent Street. 


OME, SWEET HOME. Transcribed for the 
forte by J. G. Cauioorr 


























. Price 4s. 
CramEr & Co, Limited, 201, Regent-street, W 





VOICE FROM THE OCEAN. By J. P. 
Knicut, composer of ‘She wore a Wreath of ’ &. 


Words by L. H. F. pv Taanzavx. Price 3s. 
Cramur & Co. Limited, 201, Regent-street, W 


RDITI’S LAST SONG, ‘‘LET ME LOVE 
THEE.” Words by Warten Marrand, Price 8s. 
Cranzr & Co, Limited, 201, Regent-street, Ww. 


RDITI’S ‘““E AMOR DEL MONDO.” Com- 
posed expressly for Mdme. Titiens, and introduced b 
her with excellent effect into Nicolai’s opera, ‘‘ Falstaff.” 
vocal valaé, Price 3s. 


Cramun & Co, Limited, 201, Regent-street, W. 


UHE’S GEMS OF THE OPERA. 
Nos. 1 and 2 now ready. Each 8s. 6d. 
Cramun & Co. Limited, 201, Regent-street, W. 
L* ZEPHYR. Morceau élégant pour piano. 
Par J. W. Hanmsron. Price 8s, 
Caamun & Co. Limited, 201, Regent-street, W. 


ARCH of the MEN of HARLECH. Tran- 
scribed for the pianoforte by J. G. Causoorz, Price d, 




















Cramzn & Co. Limited, 201, Regent-street, W, 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 


201, REGENT STREET, W., 
AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 

28 GUINEA PIANETTE............ 10 Guineas per annum. 

42 GUINEA DRAWING-ROOM 
MODEL COTTAGE.........00000 15 Guineas per annum. 

60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 

CRAMER'S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
‘MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*,* Loanof Paching-case free 





CRAMER’S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 

The advantages of the Subscription are: 

1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
- Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*,* Pest-Office Orders to be made payable to CRAMER & CO. Post- 
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HE SUNDAY GAZETTE. 
Containing all the — Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, ——, Literary, F sang and Military, and 
Service News; 
18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 








8. d 

Jules Benedict’s Grand Concerto for Pianoforte, peanenees 
by permission to the Empress of the French . a 

Andante from above, published separately . ow ' 

Rondo from above, published separately . - 45 

(These two numbers are the most deservedly popular move- 
ments of the ——. ) 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated wlth a View of Costessy Hall, dedicated by 
permission to Lady Stafford .. 

Kuhe’s ead from iin Operas, Parts 1 1, 2, ‘and 3) now 


epee ee ae 
Kuhe. oie ¢ Chimes .. .. |. 4 


Brinley Richards. By the Sad ‘Sea W: aves, ‘Fantasia on 
the celebrated ballad from Benedict’s opera, The 
Bride of Venice .... 3 


Alfred Devaux. The Melodies of Scotland. “New Rdition 
ke _ Books. Arranged in a familiar style. Each 


J. at Callooti, St. “Cecilia, Books| i 2 3. "Consisting of 

Favourite Sacred M Melodies, Ancient and Modern, each 
Book 1, 2, 3, duet .... 

J. > ‘Calleott. March of the Men of Harlech, Transcrip- 


J. G. Caiicoti, "Home, ‘sweet Home. " ‘Transcription ‘ee 
J. W. a Le —_ An ena piece for 
ianoforte 
illar, The Patrol: A’ Night March. A “charming 
” composition . $eceeeeos ce 


Cramzr & Co. Limited, 201, Sunieon W. 


CRAMER & CO.’S 
NEW SONG S. 


BY 
FAVOURITE COMPOSERS. 


o 
oon 


on 


f—) 


oo Pk OF 09 
ooeses © 




















merken Glover. 


CRAMER & CO,’S 
VOCAL DUETS. 





Night.” Words by J. E. Carpenter. 


Serie a ** Beautiful Moonlight. » Words by J. 

; nter 

Macfarren. “The Fail of the Leaf.” For Soprano and 
Contralto . 


Vincent Wallace. “Over the Silvery’ Lake.” 
for two female voices. 
Linley. 
George Linley .. seeeee 


Cramzn & Co. Limited, 201, oupets inet, W: 


“Barcarole 


s. d 
**Soft fell the Dews of the Summer 


Words by J. E. Carpenter .. 3 
“Daylight — ioos openy ” Words — — ee . 


—) 


0 


0 SUGGESTI 





CRAMER & CO.’S 
SACRED MUSIC. 





Saint Cecilia. Gems of Sacred Melody in a Series of 
— books, arranged for the pianoforte by J. G. Call- 


Cunt & Co. Limited, 201, Regent-street, W. 


8. d. 


ie 1, Containing Selections from Handel, Mendels- 
sohn, Haydn, 8 Gounod, W » and 
Migs DOvis... os 00 ish. ce sows sheets cevcge 8010 § 
Duet 6 
No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod . 
o 
Duet 6 
No. 3, Containing Selections from ‘Auber, Mozart, 
Hess, Gounod, happened epenegin and Brinley 
Richards ..... cose cone eSOlQ & 
is Duet 6 
Sacred ue hours with Godhod . on caenee saree ae 
Duet 5 


oo 


oo 





OPERA IN FOUR ACTS, 


BY 


VERDI. 





Separate Numbers. 













ACT 1, 
mas. Renan, * Me pellegrina “ orfana” evenevesse 
x  soaed e Buetto, “kh ber “sempre "o mio bell’- 
angelo”’. se cocveccccceccceth OG Le 
ACT 2 
8. Coro Ballabile, ‘‘ Hola! hola! hola !’’.....+..++0+ 
4. Canzone, “ Al suon del tamburro” 
M-S. ‘and Chorus 
Re Meter Seer ee rte 
4. Ditto, solo .... . 8. 
5. Coroe Proghiero, “Padre ‘eterno signor 8. 
6. Ballata, ‘‘Son pereda son ricco — r. 
6. Ditto. a¢:20:08-¢ ool 
7. Aria, “Madre, ‘ietosa vergine * oe 00 te .8. 
7. Ditto “M- 
8. Scena ¢ ‘Duetto, “pid tranquilla” T'alma’ sento” 
8. and B. 
ACT 3, 
9. Romanza, ~aampem li angeli” ....T. 
DDO. noncuues seeeue ee nent a ioe see B 
9. Ditto . < . Br. 
10. Scenac Duettino, “ Solenne in quest’o: ora”. T. &Br. 
11. oo *Urna fatale del mio destino” ....... a. 
Ce voor see Pe es vee B 
12. gee ae - 7 all’ ae f . MS. 
12. Ditto, solo . ob =" ..M-8S. 
12. Ditto do. ° mm 3 
13. Arietta, * a buon merento chi ‘Yuol comprare”, .T. 
13. Ditto . eeee ..Br. 
14. Coro, “Pane, } an r carita” . vend 
15. Coro, Tarantella, ‘‘ Nella guerra ¢ la foli oo he 
16, Aria Buffa, ‘Toh ! toh! poffare il ww Br. 
iy. Rateplaay, * inn delia ‘giovi eocce mY 
17. p ‘Ratap e! 01 a’. 
MS. ‘with ‘Chorus 
17. Ditto, * ev 00-00 seccdbecceedes Ue One . MB. 
17. Ditto & 
18. Duetto, © sieale t ‘i ‘segreto” fu dunque violato ” 
T. and * 
19. | apreagega - a signore”..8. 
19, Ditto ... n © 60 06-60 00 000000 0b00 MMe 
ACT 4, 
=. tele Boy * **Che ? siete all’ osteria?” . Ae 
21. Scena e Duetto, “Del mondo i disinganni”..".. 
Br. and B. 
22, Scena e Duetto, ‘Se caddi un giorno esanime” 
ayn fe Br. 
23. Melodia, ‘ theps yal waterside b oslegah 
23. Ditto ...... d e060 sacar 
LONDON: 





8. d. 
Let me love thee . svtee vee i 80 
Voice from the Ocean ....... 38 0 
Angel Land.. dae ay 3 0 
All that’s bright must fade - es 3 0 
Bright be thy dreams . er ee ‘eis 8 0 
Panline's Song. Ccccecececovecceocnce ood Hagen 3 0 
BEGET TOU 00, ab icedes veiddes csbnesice 8 0 
Twilight .. on00 bee 00 08 90 ale Maynard 3 0 
Kissing her Hair | 06 60 0000190 00108 00 opewieciee 3 0 
What saith the River. 00:00 00.00.0000 00 c00000ee's “pole 3 0 
Song of Home .... sete eeaeeneesess se Maeder 26 
Hymn of St. Hilda's Nuns. emai. Richards 38 0 
at ay covcscccccceeee J. A. Macfarren 2 6 
The Bi n hing +eeeees+ Henry Smart 2 6 
Ik Tor th Violet of Spring .. cesses seA, Reichardt 4 0 
My Jamie. eoccccccccccccccceccceGe Perren 8 0 
Song of the Echoes .. occcccceccoce ..J. Barnett 8 0 
Cramer & Co. Limitea, 201, meanebeeed, w. 
CRAMER & CO.’S 
8. d. 
Chignon Quadrilles. Arranged on popular subjects by J. 
G. Callcott. Finely illustrated in colours. Solo .... 4 0 
e - » Duet.... 4 0 
” ” ” Septet + 8 6 
Orchestra 5 0 
Lucerne Quadrilles. Arditi. On airs from — Tell ae 
DB, apdipenee 
ie mr 2 Duet .....565 4 0 
” ” ” Septet ...... 8 6 
“ Orchestra... 5 0 
Bachelors’ ‘Ball Quadril 40 
The Popular Polka. rai. With ‘elegant iti tite page a 
” ” » 40 
” ne evseve 8B O 
vi Orchestra.... 5 0 
Star Shower Waltzes. ’Carl mate Illustrated 
Solo ........ 4 0 
= e Duet........ 4 0 
% Ne Septet ...... 3 6 
ne Ree Orchestra.... : 0 
nents oe 0 
Flying Scu aS Richardson. {As played ‘and 
sootel cicault’s celebrated d 
ae..>. cocccovees 4 0 
os os Duet .......... 4 0 
a Cornet obbligato 0 6 
yas Z ssvsesss @ 6 
Al the Rage, Quadrilies on popular melodies Arranged © 
GON no oe 88 
Cnamzn & Co. Limited, 201, Regent-street, W. 


201, Recznr Srazzt, W. 


LA FORZA DEL DESTINO. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 


o ach” 


mime COO Woecenocoq co Co Com mH KOON GO oO cr mR OOCOm CO tOC 8D 


ower CO OO 


CRAMER & OO. LIMITED, 


o oo 


oso ooocecoo @& 


ecosco ooo BGoamooooosoosesooo 


coo. oc oo 
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WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, S.W. 





WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON Wes: being 450 
Explanations of Ritual Observances, 4s. ; 4s, 30, 

LITURGY. of the CHUROH of ARUM, 

TRANSLATED. Preface by Rev. T. Carter, Ts. ; by post, 


7s. 5d. 
INCENSE ‘After the Accustomed Manner,” 
agreeable to Scripture and ante, ag the Law of the 
Present TTSN¢ hurch, 1s. ; BVA, post, 1 
NS for CERE ONIAL ae SARUM 
USE. 1s. ; by post, 1s. 1d. 


TO THEOLOGIANS. 


THE BIBLE and its INTERPRETERS. Tho 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. Irons, D.D., Prebendary of St. Paul's, 8s, 6d. ; b 


st, 88. Od. 
SANGTA CLARA on the THIRTY-NINE 
a Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis Tract 90.”—British Magazine. 7.3; by 


ma 
A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS OF THE LATE DR. NEALE 
{EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 


Sermons, 6s. ; 

ORIGINAL SEQUENCES, ties and other 

Ecclesiastical Verses, 2s. 3, by pos 

STABAT MATER SiEciosh: 4 thar of Beauty 

stood the Mother, 1s. 

HYMNS APPROPRIATE te oy the SICK ROOM. 

S mig ng ey 2s. ; by post, 2s. 2d. Cheap edition, 1s. ; 

by pos 

THE RHYTHM of ST. BERNARD of MORLAIX, 

on the HEAVENLY COUNTRY. On a + ae 25.3 

by post, 28. 2d. Cheap edition, 8d.; by 

HYMNS, chiefly Mediwval, on t e “JOYS and 

GLORIES of PARADISE, 1s. ‘6a ; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHUROH. 
2s. 6d ; by 

NOTES, "ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
Visit to Montenegro. 68. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 


oa. by agg hee gg as many passages of Holy 

ure. 23, ; 

THE B TRAN S'LATIONS of the PRIMITIVE 
nag a A 8. Ram y ane Peary . 
E MOE a” ANTONY 

THE MORAL < CONCORDANCES ot "Ss. ANTONY 
* ee Translated, Verified, - sp to Modern 

A thorough Sermon-Hel ). , 38. 2d. 
“OON ERENCES wi a’ Book of 


Meditation for every Day of the GOD % Cc. C. Sturm. 
re from the German. onto eo 7, 


08. ) 
HOUSEHOLD PRAYERS: w with ° "Preface by tho 
TENE Y of Oxford. 1s. ; by post, 


SIR APPLETON : h * Taio of the Great 
Rebellion, eS | a Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 
AN ACCOUNT of ALL SAINTS’ HUROH, 


ey’ Street, Cavendish-square ; with a complete Table 
of the 








Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

J. T. HAYES, Lyall Place, Eaton-square, §.W. 
gf AO LEA. ra di Oamera. G. A. 
MACF . 

Complete for Voice and Pianoforte, 21s. net. 4 
8. 

The Overtaee, Arranged by Edward F. anqgaw 
Tieng ve <a oe 6 0 
“Ts an Y diainsel beret”. oo ve ee »- 80 
“Wh won her Areas’ 8g 

oe en you 0 an are oe o oe 
“The Gipsy's Home.” on oh - 26 
oe oo oe oe ee o 2 6 
“Who? - “ o «60 oe 9 OG 
“Silly youth, you sadly tease me.” ee ee oe + 8 0 
“* You wicked Gi y girl.” - . oe “ o» 80 
“‘ There's a won rous magic potion," ee ee + ace 

mone a> osha 08): snes Seomel be 
” «he drag of tye; ee ee «- 60 
‘he last appeal.” (Jessamine.) ; - - 26 
«At hist the mountale Sil Quartet. oe ee » 80 


Cramer anv Co, (Limited), 201, Regent-street, W. 





yes BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 


The Complete Operetta, for Voice and Pianoforte, 12s, 
8, d, 
The Overt de) siete » 40 
1, Duot—" Night and m ~ pega ante 80 
Song—‘‘ My home in ” 
flat ; transposed key, p flat .. 8. or M. 8, 8 0 
8. Trio—" News | news!” ,, oe CT. 8 0 
4 —** Boot ie!” «eo oo eo B80 
5. Trio—‘‘ My heart is breaking” + S&S. TandB, 8 0 
6. Duet—“ Ah! Captain, 1 can see you” S.andB, 8 0 
1. Chorus—‘‘ The cattle in the clover” .. ee » 40 
8. Song—‘‘ Ah! do nottake herfromhim” .. ©. 2 6 
9 pet LOT vee ee oo & 8 ; 
10. “We waited late, we long, andT. 8 
11, Choruw—“‘The Rheinland” ., « «« ww 8 0 
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LAMBORN C@CK, ADDISON & CO., 


62 & 63, New Bond Street. 


NEW PIANOFORTE MUSIC. 


BERGER (Francesco).—‘‘ Salamander” .... 4 0 
GARDNER (Charles, jun.).—Deux moreeaux 
Carasteristianes. ccccevcedcvecverves 3 0 
HARGITT (C. J.).—Transcription of Rei- 
chardt’s song ‘Tell me it is not so”.. 4 0 
SLOPER (Lindsay).—‘ Ballad Tantasia,” 
introducing the popular songs sung 
by Mr. Sims Reeves, “ Pilgrim of 
Love,” ‘ Bay of Biscay,” &c., &c. .. 4 0 
PINSUTI (Ciro).—“ The Sultan’s Grand 
March,’’ ded. to His Imperial Majesty 4 0 
MASTERS (W. Chalmers).—* Puck,” a Fairy 
Caprice, ded. to Miss FE. Jewell ..... . & © 


NEW SONGS. 


BUND ceuckecdcsdenuanenvoas F.E. Bache 3 0 
Tell me it is not 80........000- A. Reichardt 4 0 
My Queen, (in D & E)........ J. Blumenthal 4 0 
There is a tranquil hour below ..Miss Davies 3 0 
There shall be no night there.......... ditto 3 0 
Love has cyes......eeeeeees ..H. R. Bishop 2 0 
Ce BO, BOD ois ook 06 62 oe ree es ditto 2 0 
NEW DUETS. 
pO rn er Pinsuti 3 0 
, 2) rae G. A. Macfarren 3 0 
Be NU os ic cep aks p50 6b caesar Bishop 3 0 
When bee and bird are singing ........ ditto 3 0 
WR DUE givcckevenecaeuaa ----F. Smith 3 0 
Borrow soothed .....scccceses G. C. Ollivier 3 0 





LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


—_——————— ——— 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STREET. 





PREVENTION OF CHOLERA. 


THE PURE CHARCOAL FILTERS render 
water ob of times Seo Sen crey 


the 
stance. No sand —V1¢ T. Atkins & Son, Filter 
makers, 62, Fleet-street, E.C. 


THE ORCHESTRA. 


DDISON & Co., PIANOFORTE-MAKERS to 
HER MAJESTY, 210, Regent-street. 





TANOFORTES for SALE or HIRE (selected 
. and approved by Mr. Linpsay Storer) on the most mode- 
rate terms. Illustrated price lists on application. 


Appison & Co., 210, Regent-street. 
DDISON & CO.’s BOUDOIR COTTAGE 
PIANOFORTE, 21 to 25 Guineas. 210, Regent-street 


ARMONIUMS for SALE or HIRE (selected 
and approved by Mr, Lemmens) on the most moderate 
terms. Illustrated price lists on application. 


Appison & Co., 210, Regent-street. 


EMMENS’ DRAWING-ROOM MODEL HAR- 
4 MONIUM, 20 to 27 Guineas. 


Appisonx & Co., 210, Regent-street. 





DDISON & CO.’s CHURCH HARMONIUMS, 


14 stops £30, unrivalled in power and quality. 
Appison & Co., 210, Regent-street. 








‘6 if F DOUGHTY DEEDS MY LADYE 

PLEASE.” Composed by W. Vincent Watrace. 
Price 3s, 
Cramer & Co. Limited, 201, Regent-street, W. 


fie 





HITHER? A _ new Song. Words by 
Lonere.tow, Music by Crana, Price 3s. 
Cramer & Co., Limited, 201, Regent Street. 





SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. The air tuneful and expressive. The 
words by Henry 8. Laren, author of ‘‘ The Twins,” &c., &e. 


SHORTLY WILL BE PUBLISHED. 
Handsomely Illustrated. Price 3s. 
Cramer & Co., Limited, 201, Regent-street, London, W. 





RDITI’S ODE to the SULTAN, performed 

with so much success at the Crystal Palace, has been 

arranged for the pianoforte. Now published. Price 3s. Free 
by post for 19 stamps. 


“Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.”— 
Standard. 

** Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more melody and spirit than 
most pieces of this nature, and that it is essentially Turkish in 
character. Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success.” 
—Daily Telegraph. 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very erg J taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be. It ia, in fact, Oriental 
music modified by Occidental culture.”—Orchestra. 


London: Cramer & Co. Limited, 201, Regent-street, W. 





HE DREAM of ST. JEROME. New Sacred 
Song, arranged from the celebrated pianoforte cc ition 
of Beethoven, to which Thackeray pays the following tribute :-— 
“Miss Charlotte presently came down from the young folks, 
and went to the piano, r~ | played us Beethoven's ‘ Dream of 
St. Jerome,’ which always soothes me and charms me, so that I 
fancy it is a poem of Tennyson’s in Music. * * * * * * 
And the Music with its solemn cheer makes us all very happy 
and kind-hearted, and ennobles us somehow as we listen 
There sat my own wife picking out that ‘Dream of St. Jerome’ 
by Beethoven, which Charlotte used to play so delicately.”— 
«* Adventures of Phillip,” by W. M. Thackeray. 


Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


7 ATRY BELLS. Words by H. Savite CLARKE. 
Music by W. C. Levgy. Price 3s. 

«A very charming and graceful song, which will be a favourite 

wherever it is heard. Mr. Levey has successfully expressed the 

try of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘Fairy 
Bells’ ought to ring out from thousands of pianos.”—Sunday 
Times. 

** An imitation of a peal of bells is introduced in the accom- 
paniment, and as a pre. unpretending little song it may be 
safely recommended.” —FEra. 

‘in B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a piquant accompaniment, 
which is very effective without being difficult. The sentiment 
of the words 1s unexceptionable, the try being evidently the 
emanation of a pure mind in love with the beauties of nature, 
while the facility of expression is most happy.” —Orchestra. 


Cramer & Co. Limited, 201, Regent-street, W. 

















PIANOFORTES. 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they. have elways on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mabogany ah may Soe = - CY ~ eet 


17 AUG 





(No. 203, Aug. 17, '6?, 


JUST PUBLISHED. 
Second Edition, price 8s. 6d. 








Dedicated, by Special Permission, to Her Royal Highness 
VICTORIA, 


CROWN PRINCESS OF PRUSSIA, PRINCESS ROYAL OF ENGLAND. 


Supplemental Hon and Tune Pook, 


Under the Sanction of the Lord Bishop of Worcester, 
COMPILED BY 


THE REY. R. BROWN, 


ST. MARY HALL, OXFORD; CURATE OF EVESHAM, WORCESTERSHIRE, 





Among the Composers are— 

The Rev. Sir Frederick A. Gore Ouseley, Bart., M.A., Mus. Doc., 
Precentor of Hereford, and Professor of Music in the 
University of Oxford, &c. &c. &e. 

The Lord Bishop of Dunedin. 

The —_ J. B. Dykes, M.A., Mus. Doc., late Precentor of Dur- 
ham. 

The Rey. R. Haking, Vicar of Rodbourne, Swindon. 

The Rey. Walter Leigh, M.A., Oxon. 

The Rev. T. R. Matthews, B.A., Curate of North Coates. 

The Rev. John Hampton, St. Michael's College, Tenbury. 

The Rey. J. S. Sidebotham, M.A , New Coll., Oxford. 

John Stainer, Esq., M.A., Mus. Doc., Organist to the University 
of Oxford, and of Magd. Coll. 

J. Turle, Esq., Organist of Westminster Abbey. 

Joseph 1 Esq., Organist of St. Andrew’s, Wells-street, 

mdon,. 


J. Baptistle Calkin, ~, 

C. G. Verrinder, Esq., Mus. Bac., Oxon., Organist of St. Giles’- 
in-the-Fields, and Secretary to the Musical Society of 
London. 

Humphrey E. Owen, Esq., Mus. Bac., Oxon. 

A. R. Reinagle, Esq., Oxford. 

J. Taylor, Esq., Organist of New Coll., Oxford. 

J. Hamilton Clarke, Esq., Mus. Bac., Organist of Queen's Col- 
lege, Oxford. 

T. Gambier Parry, Esq., Highnam Court. 

C. Hubert H. Parry, Esq., Mus. Bac., Oxon. 

F. Harvey, Esq., Trinity College, Cambridge. 

Samuel Gee, ., R.A.M., Precentor and Organist of Christ 
Church, Clapham. 

T. M. Grizzelle, Esq., Organist of St. John’s College, Oxford. 

W. A. Barrett, Esq., Magd. Coll., and St. Mary Hall, Oxford. 

W. K. Wheatley, £oq., Organist of All Saints’, Evesham. 

The Rev. R. Brown, St. Mary Hall, Oxford, Curate of Evesham. 


THE SUPPLEMENTAL HYMN AND TUNE BOOK 
May be had 4to, post size, printed on toned paper and bound in 
cloth, price 3s. 6d.; also printed on extra large thick toned 
paper, in paper cover, 8s.—ditto, bound in morocce, price 21s. 

Also, Small Edition of the Words only of the ‘‘ Supplemental 
Hymn and Tune Book”—for congregational use—neatly bound 
in cloth, price Sixpence per copy; red edges, 10d.—Orders of 
not less than fifty copies supplied at Fivepence per copy. 


London : NOVELLO & Co., 69, Dean-street, Soho, & 35, Poultry. 
Oxford: W. R. BOWDEN, Printerand Publisher, Holywell. 
Evesham: W. & H. SMITH. 


NATIONAL MUSIC. 








OOD’S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 

Pianoforte Accompaniments by Fintay Duy, T.M. Mupte, J. T. 

Sureyng, and H. E. Dippin. In three volumes, cloth, 21s., or 

the three in one, half-bound, gilt edges, 21s. and 25s.; elegant 
bindings, full bound morocco, 31s. 6d. 35s. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Gzorce FarquHaR GRAHAME, 
Author of the article ‘‘ Music” in the seventh edition of the 
‘Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gzoncz Farquuar GRAHAME. 

THE DANCE MUSIC. One volume, 7s. Be the 
Complete Collection of Reels and Strathspeys so arranged as to 


admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


N OORE’S IRISH MELODIES. — With New 

8 eapenies and Accompaniments, and Edited by G. A. 
MACFARREN. In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 


Cramer & Co. Limited, 201, Regent-street. 





JUST PUBLISHED. 
Price Three. Shillings. 


THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS 
by FELIX LE COUPPEY, Professor at the Conserva- 
toire Ihnperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles II{. (Spain) and of Leopold (Belgium). 
Translated and adapted from the Second Edition (with the 
author's express permission) by HENRI RONGET. London: 
Published by Cramer & Co. Limited, 201, Regent-street, W. 
Moorgate street, City ; Brighton and Dublin. 





HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz., from 2s. 8d. to 3s. 8d. lb., and China 
Teas as usual, at 1s. 4d. lb., and —s ce list ly free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopagate. 








Print oy oeidlooce et kis Printinpodice, (Bageak Eres} 
County of at ce ) 
No. 68, King-street, Gis bese the ald oat, = 
published by Avaws & Faancrs, at 59, Fleet-street, in the 
City of London.—&aturday, 11th, 1867. 
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